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F o r e w o r d

Architecture in medieval Europe made use of a variety of art forms. In these build-
ings—most notably in churches—architecture, painting, sculpture, stained glass, 
and more, came together harmoniously to produce a coherent whole. These arts 

have continued, or have been revived variously over the centuries, extending far beyond 
the confines of Europe. This demonstrates that, aside from tangible visual and material 
culture, the legacy of the Middle Ages likewise consists of a tradition of comprehensive 
teaching and learning that has been carefully handed down and studied.

As such, this book acts as a fitting tribute to Professor Malcolm Thurlby (1948–) 
of York University, Toronto, who has exemplified these principles throughout his career 
in education as well as in each of his dual spheres of research of visual culture in the 
medieval world and in the modern world. 

As a result, the theme selected for this book—perhaps more aptly, themes—is neces-
sarily broad, in order to incorporate his varied interests of medieval sculpture, medieval 
architecture, medieval-revival architecture, Canadian architecture, and beyond. Not only 
this, but we also wanted to accommodate the range of colleagues, collaborators, students, 
and friends who wished to contribute—even if just with dovetailing interests or similar 
approaches to research. Professor Thurlby's influence is such that we could not have pos-
sibly included everyone whose career he impacted—indeed, he has many friends beyond 
these circles of study, many of whom expressed interest and remained enthusiastic about 
the project throughout its development, even though their own research falls beyond the 
scope of this book. All of this speaks to the reputation of a well-respected scholar, as you 
will see in the personal notes offered at the beginning of each text.
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A  M E D I E V A L  L E G A C Y

It is this breadth of scholarship and generosity of spirit to which the papers in this collective book 
speak. Offered in tribute of a mentor, colleague, or close friend (in some cases, all three), the authors of 
this volume pay tribute in their own way to the legacy of Professor Thurlby's career, and attempt to repay 
him a fraction of what he has given to each of us. 

While such a publication—or festschrift as it is called in German—is generally presented upon 
retirement, we began preparations for it years before Professor Thurlby announced or even began to plan 
his retirement, in order to pull together the expansive network of actors that he has built up over the 
years. In fact, we didn’t know if he’d ever retire! He jokingly threatened to do so for a number of years, 
but, ultimately, seemed to love his job too much to actually stop. To clarify, however, when he does retire 
in the spring of 2021, it will likely only be a retirement in the narrowest sense of how we understand the 
term. After fifty or so years of accumulated photographs and research, and for those who know Profes-
sor Thurlby’s personality and work ethic, it is, indeed, difficult to imagine a full stop. No, for him, it will 
mean the end of a long commute a few times a week; it will not, however, represent the end of his love of 
architecture and sculpture, which for him includes sharing this joy and knowledge as widely as possible. 
There is no question that Professor Thurlby will continue in this enthusiastic, energetic, and lifelong 
passion, and build upon his prolific track record of mentorship, research, presentations, and writing—in 
fact, speaking to him on the phone last week in the midst of the COVID-19 pandemic of 2020, he casually 
mentioned that he was working on no less than thirteen articles… no big deal. Beyond paying tribute 
to Professor Thurlby, we present this collection of essays to spark further fodder for research and new 
avenues of investigation, or perhaps even just to provide a well-deserved moment’s rest. 

I would like to thank Lucie K. Morisset for her constant guidance, help, and encouragement in all 
aspects of this publication, as well as Luc Noppen, who acted as a sounding board for ideas particularly 
in the early stages of the project. My gratitude also goes to Carol Thurlby, who similarly shared thoughts 
for collaborators—and updates on the dogs—in a clandestine fashion while Malcolm was out of the house 
or out of earshot. Thanks also goes to John Osborne for his support and advice on several matters, to 
Peter Coffman for sharing photos to illustrate the introduction, and to Candice Bogdanski for looking 
over drafts of my writing from time to time. 

For the hard work and beautiful layout, we are indebted to B graphistes, with further gratitude to 
ABACA Traduction for their keen eye in copyediting. I would also like to thank all of the authors, not just 
for your wonderful texts, but also for sharing suggestions, updates, kind words, and an overall general 
enthusiasm for this project. While I’ve never met some of you in person, your kindness and dedication 
come as no surprise given your individual connections to our honouree. 

And to Malcolm, thank you, on behalf of all the contributors to this book for everything that 
you’ve done for us over the years.

 
Cheers.

Jessica Mace
Toronto
April 29, 2020


