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THREE ANGLICAN CHURCHES  
IN QUEBEC BY FRANK WILLS
 
Malcolm Thurlby

My research on historical architecture in Canada has focused on churches and is closely 
allied to the work of Luc Noppen. Just as Luc’s investigations have been primarily on churches 
in Quebec, so mine have been in Ontario and New Brunswick. We share the common goal 
to study the buildings in their historical context and to explain why they look the way they 
do. We explore differences between religious denominations and ethnic associations as an 
integral part of our research. Most specifically we share a fascination for the Gothic Revival, 
especially in Anglican church architecture, and the impact of Augustus Welby Pugin (1812-
1852) and the Ecclesiologists on the “correct” form of church design for the revival of liturgical 
practice based on medieval principles. We share the joy of travels to churches; one trip to 
Manitoba some years ago was particularly memorable. My essay for this volume expands 
research on Frank Wills’s (1822-1857) churches in New Brunswick and builds on Luc’s inves-
tigations on Anglican churches in Quebec.

| �Sillery, St. Michael’s Anglican church, exterior from southeast. 
PhOtO : MalcOlM thurlBy
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Frank Wills (1822-1857) holds an important place in 
the history of Gothic Revival Anglican church archi-
tecture in Canada; yet, apart from his churches in 

New Brunswick and Christ Church Cathedral, Montreal, 
his work is surprisingly little studied.1 Two of his three 
churches documented in Ontario are the topic of one arti-
cle.2 Of his analogous churches in Quebec, St. Michael, Sillery 
(Quebec), is the subject of a monograph which provides an 
excellent historical discussion but little on the context of 
the church within the practice of Frank Wills and Anglican 
church architecture of the 1840s and 1850s.3 St. George at 
Portage-du-Fort is almost unknown.4 This paper presents 
Wills’s Quebec churches and adds some observations on 
the Anglican cathedral in Montreal in the context of Wills’s 
work in Canada and the United States, and the background 
in Exeter (Devon), England.

1 Malcolm Thurlby, “Bishop John Medley (1804-1892), Frank Wills (1822-
1857), and the designs of Christ Church Cathedral and St. Anne’s Chapel 
of Ease, Fredericton, New Brunswick, with some elementary remarks 
on the impact of Bishop John Medley and Frank Wills on the arrange-
ments of Anglican churches in New Brunswick,” Journal of the Society 
for the Study of Architecture in Canada, vol. 40, no. 1, 2015, p. 31-57, with 
detailed bibliography; Malcolm Thurlby, “Christ Church, Maugerville, 
New Brunswick: Bishop John Medley, Frank Wills and the Transmis-
sion of Ecclesiological Principles in Anglican Churches in Canada,” 
Journal of the Society for the Study of Architecture in Canada, vol. 38, 
no. 1, 2013, p. 21-28. Robert Hill, “Wills, Frank,” Biographical dictionary 
of architects in Canada, n. d., <http://www.dictionaryofarchitectsin-
canada.org/node/1284>, which includes his churches in the United 
States to which St. Matthias, Waukesha, Wisconsin, should be added 
(New-York Ecclesiologist, vol. 2, 1849, p. 126). On Wills in the United 
States, see Phoebe Stanton, The Gothic Revival in American church 
architecture: An Episode in Taste 1840-1856, Baltimore, Johns Hopkins 
University Press, 1968. 

2 Malcolm Thurlby, “Two Churches by Frank Wills: St. Peter’s, Barton, and 
St. Paul’s, Glanford, and the Ecclesiological Gothic Revival in Ontario,” 
Journal of the Society for the Study of Architecture in Canada, vol. 32, 
no. 1, 2007, p. 49-60.

3 Hélène Bergevin, L’église anglicane St. Michael, Sillery: Étude historique 
et analyse architecturale, Service des études et expertises, Direction 
générale du patrimoine, Ministère des Affaires culturelles, 1988; see 
also Hélène Bergevin, Églises protestantes, Quebec, Libre Expression, 
1981, p. 74, where she talks of Richard Upjohn and architect Jonathan 
Munn.

4 Thurlby, “Two churches by Frank Wills,” op. cit., p. 49-60; Hill, “Wills, 
Frank,” op. cit., which also includes references to Wills’s churches in the 
United States.

Frank Wills’s Background in England  
and the Role of John Medley

Frank Wills arrived in New Brunswick from Exeter (Devon) 
as architect for John Medley who was appointed Bishop 
of Fredericton in 1845. Medley was educated at Oxford, 
became a canon of Exeter Cathedral and was a founding 
member of the Exeter Diocesan Architectural Society in 
1841,5 which operated rather like a southwest chapter of the 
Cambridge Camden (later Ecclesiological) Society dedicated 
to the promotion of the correct Gothic style for Anglican 
church architecture. Wills trained with local Exeter archi-
tect John Hayward (1807-1891) for whom he subsequently 
became an assistant. Hayward was the official architect for 
the Exeter Diocesan Architectural Society and had worked 
for John Medley on the church of St. Thomas the Apostle 
in Exeter when Medley was vicar there. Hayward’s church 
of St. Andrew, Exwick (Devon), holds the rare distinction 
of a positive view in The Ecclesiologist: “best specimen of 
modern church we have yet seen.”6

In 1841 Medley published Elementary remarks on church 
architecture in which he argued that the Pointed or Gothic 
style is most appropriate especially for small churches.7 
The book was one which The Ecclesiologist “can most safely 
recommend.”8 This was followed in 1843 with a paper “On the 
advantages of open seats.”9 He described closed (box) pews 

5 New-York Ecclesiologist, vol. III, November 1851, p. 192; Douglas 
Richardson, “Christ Church Cathedral, Fredericton, New Brunswick,” 
unpublished M.A. thesis in history of art, Yale University, New Haven, 
Connecticut, 1966, p. 15. 

6 The Ecclesiologist, vol. 2, 1843, p. 21-23. On John Hayward, see Martin 
Cherry, “Patronage: the Anglican Church and the local architect in 
Victorian England,” in Chris Brooks and Andrew Saint (eds.), The Vic-
torian Church: Architecture and society, Manchester and New York, 
Manchester University Press, 1995, p. 173-191.

7 John Medley, Elementary remarks on church architecture, Exeter, 
P.A. Hannaford, 1841, p. 10-12.

8 The Ecclesiologist, vol. 1, no. I, 1842, p. 15. 

9 Medley, Elementary remarks on church architecture, op. cit.; John Medley, 
“The advantages of open seats,” Transactions of the Exeter Diocesan 
Architectural Society, vol. I, 1843, p. 155-170; also published: Medley, The 
advantages of open seats, Oxford, I. Shrimpton, 1843. Open seats versus 
pews was a hot topic amongst ecclesiologists at the time; in 1842 the 
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as “ not only contrary to all sound principles of Architecture, 
and fatal to all excellence in the interior arrangement of a 
Church, but . . . inconvenient, illegal, and unchristian.”10 He 
designed the Chapel at Oldridge (Devon) as a Chapel of Ease 
for St. Thomas the Apostle, Exeter, built 1841-1843. Medley’s 
Christ Church Cathedral and St. Anne’s Chapel of Ease in 
Fredericton, both designed by Frank Wills, set the tone for 
Wills’s churches in Quebec.

Wills was a founding member of the New York 
Ecclesiological Society in March 1848 whose aim was “to 
promote the knowledge of Church Architecture and mat-
ters of ritual,” and he was the official architect for that 
organization. In 1850 he published his influential Ancient 
English ecclesiastical architecture and its principles applied to 
the wants of the Church at the present day, which received 
a generally favourable review in The Ecclesiologist, even 
though not all aspects of the designs illustrated in his book 
are considered positively.11

The Anglican Church in Lower Canada

The image of the Anglican Church in Lower Canada was 
established in Quebec City between 1800 and 1804 with the 
construction of Holy Trinity Cathedral based on the tradi-
tion of Sir Christopher Wren (1632-1723) and James Gibbs 

Cambridge Camden Society published a four-page pamphlet entitled 
Twenty-three reasons for getting rid of Church pews, which sold for one 
penny or five shillings per hundred. The Ecclesiologist, vol. 1, nos. XII, XIII, 
1842, p. 209. See also “Pues,” The Ecclesiologist, vol. 2, 1843, p. 61; The 
writer of the history of pues, “Pues or pens,” The Ecclesiologist, vol. 2, 
1843, p. 101-104; “Open seats,” The Ecclesiologist, vol. 2. 1843, p. 122-125, 
and 162-163. “Open seats versus pues,” New-York Ecclesiologist, vol. I, 
1849, p. 54-58, lists ten publications on the topic “but a portion of what 
has been written in England since 1841.” See also “Pues in churches,” 
New-York Ecclesiologist, vol. I, 1849, p. 101-106. 

10 Medley, “The advantages of open seats,” op. cit., p. 156. 

11 Frank Wills, Ancient English ecclesiastical architecture and its princi-
ples applied to the wants of the Church at the present day, New York, 
Stanford and Swords, 1850; “Mr. Wills on ecclesiastical architecture,” 
The Ecclesiologist, vol. XI, 1850, p. 168-169; “New churches,” ibid., 
p. 200-202. 

(1682-1754) in England.12 As at James Gibbs’s St. Martin-in-
the-Fields, London (1721-1726), the rectangular plan does not 
provide external expression of the internal divisions of the 
church, the west tower and spire surmount the western bay 
of the nave rather than being articulated from the ground, 
there are internal galleries on the north, south, and west 
sides, and the seating takes the form of box pews. As in 
Nova Scotia and Upper Canada, St. James (1816-1817), 148 rue 
Jacques-Cartier Nord in Saint-Jean-sur-Richelieu (Quebec), 
continues the Gibbsian reference with a Palladian west 
window and tower and spire as at James Gibbs’s St. Martin-
in-the Fields, and the interior has a lath-and-plaster barrel 
vault and galleries.13 Similar principles are followed in 
William Berczy’s Christ Church, Montreal (1805).14

Naïve adventures into Gothic for Anglican churches 
in Quebec begin with Christ Church, Saint-André-Est 
(1819-1821), a rectangular Gibbsian box of four bays with 
central west tower, octagonal wooden belfry, and spire 
in the Wren-Gibbs tradition, red brick, pointed windows 
with Y tracery, and a flat ceiling over the nave.15 Something 
closer to medieval Gothic, as promoted by the Cambridge 
Camden Society, is encountered at St. Luke’s in Montreal, 
commenced in 1853,16 but the first serious version of “cor-
rect” Gothic comes with Frank Wills and the church of 
St. Michael at Sillery. 

12 Luc Noppen and Lucie, K. Morisset, La présence anglicane à Québec: 
Holy Trinity cathedral (1796-1996), Sillery (Quebec), Septentrion, 1995. 

13 Peter Coffman, “The Gibbsian tradition in Nova Scotia,” in Matthew 
Reeve (ed.), Tributes to Pierre du Prey: Architecture and the classical 
tradition, from Pliny to posterity, London/Turnhout, Harvey Miller 
Publishers, 2015, p. 211-227. For Upper Canada see Malcolm Thurlby, 
“Christ’s Church, Hamilton, Ontario, and the changing image of the 
Anglican Church 1835-1875,” Journal of the Society for the Study of 
Architecture in Canada, vol. 42, no. 1, 2017, p. 21-42.

14 Clarence Epstein, Montreal, city of spires: Church architecture during 
the British colonial period 1760-1860, Quebec, Presses de l’Université 
du Québec, 2012, p. 43-49.

15 The choir and vestries were added in 1876; see <https://www.histo-
ricplaces.ca/en/rep-reg/place-lieu.aspx?id=10528>, accessed July 30, 
2019. On the early Gothic Revival background in North America, see 
Malcolm Thurlby, “Nineteenth-century churches in Prince Edward 
Island and their place in the Gothic Revival,” Journal of the Society for 
the Study of Architecture in Canada, vol. 31, 2006, p. 65-85.

16 Epstein, Montreal, city of spires, op. cit., p. 190-193, figs. 124-126.
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St. Michael’s Anglican Church,  
Sillery, Quebec

St. Michael’s Anglican Church is located at 1800 Chemin 
Saint-Louis, Sillery (Quebec), on the north side of the road 
opposite Mount Hermon cemetery. Plans for the erection 
of the church go back to 1851 but construction was not 
commenced until March 1854.17 The consecration of the 
church on September 16, 1856, was attended by Bishop 
John Medley.18 A new vestry was added toward the west 
end of the north side of the nave in 1927-1928 to the 
design of Staveley & Staveley of August 1924. At the time 
of original construction, the priest at St. Michael’s was 
Rev. Armine Wale Mountain (1823-1885),19 son of Lord 
Bishop George Jehoshaphat Mountain (1789-1863), third 
Anglican Bishop of Quebec. Armine had been elected as 
an ordinary member of the Oxford Architectural Society 
(formerly the Oxford Society for Promoting the Study of 
Gothic Architecture) on January 29, 1845, at which time he 
was attending University College, Oxford.20 The experi-
ence would have assured him of a fundamental knowl-
edge of the principles of Gothic architecture and, while 
the Oxford Society was less doctrinal than the Cambridge 
Camden Society, his father’s love of Gothic surely would 
have contributed to the choice of the Pointed style.21 
Like John Medley, his counterpart in Fredericton, Bishop 
Mountain preferred open seats rather than pews, a stone 
font, porch, and vestry, in other words the very same as 

17 Bergevin, L’église anglicane St. Michael, Sillery, op.cit., p. 165-175, pro-
vides a photocopy of the specification signed by Wills and Dudley. 

18 Armine Wale Mountain, A memoir of George Jehoshaphat Mountain, 
D.D., D.C.L.: Late Bishop of Quebec: Compiled (at the desire of the 
Synod of that diocese), Montreal, John Lovell, 1866, p. 338. 

19 Armine W. Mountain is listed in The Canada directory for 1857-1858, 
Montreal, John Lovell, p. 503, as “curate in charge of St. Michael’s 
chapel, Sillery Heights, residence adjoining.” 

20 “Oxford Architectural Society,” The Ecclesiologist, vol. IV, 1845, p. 75; 
The Oxford Society for Promoting the Study of Gothic Architecture, 
Proceedings of the Society for Promoting the Study of Gothic Archi-
tecture, Hilary Term, 1845.

21 Richard Vaudry, Anglicans in the Atlantic World: High churchmen, 
evangelicals, and the Quebec connection, Montreal and Kingston, 
McGill-Queen’s University Press, 2003, p. 57-62.

Bishop Medley. Bishop Mountain paid for the construction 
of the chancel of St. Michael’s chapel.22 The Frank Wills and 
Henry Dudley contract for St. Michael’s is preserved in the 
Archives nationales du Quebec. It specifies the use of Cap 
Rouge Stone and that the chancel arch is to be of brick.23 
Other provisions are: “The seats throughout the church 
are to be executed in Pine as shown by the drawings.” 
“The Pulpit and Altar rails are to be executed in Butternut 
in strict conformity with the drawings.” “Glazing and 
Casements not to be included in this contract.”

Description

The church has an aisleless, two-cell plan with a square 
chancel of two bays, 20 feet by 20 feet internally, to the east 
of a five-bay rectangular nave, 59 feet by 27 feet 6 inches 
internally. A south porch projects from the fourth bay of 
the nave.24 The gables are steeply pitched according to 
medieval precedent emphasized by Augustus Welby Pugin 
(1812-1852) and the Cambridge Camden Society.25 The east 
end of the chancel gable is topped with a circular foliaged 
cross. There are stepped, triple-lancet windows in the east 
wall with a string course immediately beneath the sills 
and a small roundel with octofoil cusps toward the top of 
the wall, all with hood moulds, which are absent from the 
other windows in the church. A pointed priest’s door with 
a single continuous chamfered order occupies the second 
bay on the south side of the chancel, while on the north side 
of the chancel in the angle with the nave there is a vestry 
now remodelled into a covered walkway connecting to the 
church hall to the northeast of the church. The external 

22 Mountain, A memoir of George Jehoshaphat Mountain, op. cit., p. 334.

23 Henry C. Dudley (1813-1894) joined Frank Wills in New York in 1851. Like 
Wills, Dudley was from Exeter and had worked in the office of John 
Hayward. 

24 [Neale, John, Mason], A few words to church builders, Cambridge 
Camden Society at the University Press, 1841, p. 5-6.

25 Augustus Welby Pugin, True principles of Pointed or Christian archi-
tecture, London, Academy Editions, [1841] 1973, p. 12; [Neale, John, 
Mason], A few words to church wardens on churches and church orna-
ments, No. 1, Suited to country parishes, Cambridge Camden Society, 
1841, p. 9-10.
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~ �St. Michael’s Anglican church, exterior from south.  
PhOtO : MalcOlM thurlBy

~ �St. Michael’s Anglican church, chancel, exterior from south. 
PhOtO : MalcOlM thurlBy

~ �St. Michael’s Anglican church, exterior, west façade from southwest. 
Photo : Malcolm Thurlby

differentiation of the chancel from the nave is accompa-
nied with trefoil pointed heads to the lancet windows in 
the chancel but plain pointed in the nave, along with two 
sloping weatherings to the chancel buttresses but just one 
for the nave. In the centre of the west front, there is a small 
room whose side walls are aligned with buttresses that 
rise to the sides of the two-light plate-tracery window to 
weatherings level with the top of the window, before con-
tinuing as pilasters to a raised section of stonework and the 

belfry. The room has a small lancet window. The clapboard 
belfry at the west gable houses a single bell. 

The walls are constructed in ashlar but the large size of the 
stones does not conform to medieval models.26 The masonry 
is quite different from the random ashlar of Wills’s St. Anne’s 
Chapel, Fredericton, John Hayward’s St. Andrew’s, Exwick 

26 A few words to church builders, op. cit., p. 9.
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(1842),27 or the recommendations of Pugin.28 Moreover, the 
raised ribbon pointing of the mortar belongs to a classiciz-
ing tradition used on Holy Trinity Cathedral, Quebec City. 
An article from The Ecclesiologist reprinted in 1848 in the 
first volume of the New-York Ecclesiologist argues against 
the use of large stones and that “small stones seem to be 
appropriate.”29 Wills was not at Sillery to supervise construc-
tion and the masonry details suggest the work of the local 
supervising architect, Jonathan Munn. 

Internally, the chancel floor is raised four steps above 
the nave and there are two further steps to the sanctuary.30 

27 Thurlby, “Bishop John Medley (1804-1892), Frank Wills (1822-1857),” 
op. cit., p. 42, fig. 21.

28 Pugin, True principles, p. 19-21, pl. II. 
29 “On Masonry,” New-York Ecclesiologist, vol. I, 1848, p. 186-189. 
30 A few words to church builders, op. cit., p. 11-12.

The two-order chancel arch is pointed and has the inner 
order carried on moulded corbels, a continuous outer 
order and a moulded label. The nave, chancel, and porch 
are covered with open timber roofs and wall plates, princi-
pal rafters on arched braces on brackets and stone corbels, 
rafters and purlins. The chancel roof is more elaborate 
than in the nave with the inclusion of openwork tracery 
both above and below the collar-beam and the extrados 
of the arched braces; tracery details are absent from the 
nave. 

There are open seats with simple bench ends in the 
nave, and a plain baptismal font with a round bowl on 
octofoil shafts with alternate filleted large and smaller 
plain shafts and moulded bases, which originally was 
placed immediately to the east of the niche at the west 
end of the church. 

~ �Fredericton, St. Anne’s Chapel, exterior from east/southeast. 
PhOtO : MalcOlM thurlBy

~ �St. Anne’s Chapel, exterior from south. 
PhOtO : MalcOlM thurlBy
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Analysis

Every aspect of St. Michael’s Sillery is in marked con-
trast to the Gibbsian classicism of Holy Trinity Cathedral, 
Quebec City. And, aside from the pointed arches, the 
rectangular plan, brick walls, and flat plastered ceiling  
at Saint-André-Est are completely different from  
Sillery. The starting point for understanding the design of 
St. Michael’s is Wills’s St. Anne’s Chapel of Ease, construc-
ted for Bishop Medley in Fredericton (1846-1847). The two 
chapels share the same aisleless two-cell plan with the south 
porch in the fourth bay of the five-bay nave, and a vestry 
to the north of the chancel at the junction with the nave. 
St. Anne’s chancel is 20 feet by 16 feet, while the nave is 
54 feet by 21 feet.31 In both cases the floor of the chancel is 
raised up from the nave and again for the sanctuary, and both 

31 Wills, Ancient English ecclesiastical architecture, op. cit., New York, 
Stanford and Swords, 1850, p. 109.

are covered with open timber roofs, have open seats and a 
“correct” font.32 All aspects reflect reference to Early English 
models advocated by “the great English architect” Augustus 
Welby Pugin,33 the Cambridge Camden Society, and promoted 
by Frank Wills and William Hay.34 The 3:1 proportions for 
nave to chancel length accords with Wills’s statement that 

32 Thurlby, “Bishop John Medley (1804-1892), Frank Wills (1822-1857),” 
op. cit., p. 41-47.

33 Wills, Ancient English ecclesiastical architecture, op. cit., p. 85. 
34 A few words to church builders, op. cit., p. 4. On William Hay, see Peter 

Coffman, Newfoundland Gothic, Quebec, MultiMondes, 2008, p. 109-
136; Candace Iron, Henry Langley, a man who built churches: Religion 
and architecture in 19th-century Ontario, Ph.D. dissertation in humanities, 
York University, Toronto, 2016, p. 64-97, <https://www.library.yorku.ca/
find/Record/10315-32652>, accessed July 20, 2019; Robert Hill, “Hay, 
William,” Biographical dictionary of architects in Canada, <http://www.
dictionaryofarchitectsincanada.org/node/1510>, accessed July 20, 2019. 
On aisleless two-cell plan with south porch used by John Hayward for 
St. Andrew’s, Exwick (Devon) and John Medley’s chapel at Oldridge 
(Devon), see Thurlby, “Bishop John Medley (1804-1892), Frank Wills 
(1822-1857),” op. cit., p. 32-33 and 40-41.

~ �St. Michael’s Anglican church, chancel, interior to east. PhOtO : MalcOlM thurlBy
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the nave should be two to three times the length of the chan-
cel.35 The priest’s door in the western bay of two in the south 
wall of the chancel is also used by Wills at St. Anne’s and 
on the north side of the chancel at St. Andrew’s Newcastle, 
New Brunswick.36 John Hayward includes it in this position 
in the two-bay chancel of St. Michael and All Angels, Sowton 
(Devon) (1844-1845); and he incorporates a priest’s door on 
the south side of the short chancel at St. Andrew’s, Exwick. 
Medieval precedent occurs on the south side of the chan-
cel at All Saints, Flore/Floore (Northamptonshire) church, 
illustrated by the Brandons who remark that the “Priest’s 
door is a beautiful and well-known example.”37 The priest’s 
door has a long history in English churches that goes back 

35 Frank Wills, “Form and arrangement of churches,” New-York Ecclesiolo-
gist, vol. I, 1848, p. 53-54; Wills, Ancient English ecclesiastical architecture, 
op. cit., p. 67.

36 Thurlby, “Bishop John Medley (1804-1892), Frank Wills (1822-1857),” 
op. cit., p. 46, fig. 36. See also A few words to church builders, op. cit., 
p. 16.

37 Raphael Brandon and J. Arthur Brandon, Parish churches, London, 
George Bell, 1846, n. p.

to Romanesque examples such as St. Andrew, Weaverthorpe 
(Yorkshire), built between 1109 and 1118.38

The west front of St. Michael’s Sillery is different from 
St. Anne’s Fredericton in the inclusion of two stepped but-
tresses toward the centre of the wall which continue as 
pilasters to the projecting stonework that rises to the belfry, 
in contrast to the five stepped lancet windows in St. Anne’s 
façade. The arrangement of the buttresses was earlier used 
by Wills in his church of St. Peter, Barton, Ontario, who 
probably took the west façade of St. Michael’s Longstanton 
(Cambridgeshire) as his inspiration.39 Longstanton was well-
known in ecclesiological circles and served as the model 
for St. James the Less, Philadelphia, Pennsylvania, built 
between 1846 and 1848.40 The illustration of “A First Pointed 
Church,” published in the New-York Ecclesiologist, has the 
same disposition of buttresses on the west front complete 
with the small room between as at Sillery.41 I do not know 
of medieval precedent for such an arrangement and it may 
have been invented by Wills. If this is the case, this is an 
interesting example of “development” in Victorian Anglican 
church architecture, which would be in keeping with Wills’s 
thoughts on design.42 He wrote: 

One word must be said on the spirit which should 
actuate our imitation of ancient work; it should not be 
a slavish literal copying of any particular building but 
rather the adopting the spirit [sic] which actuated its 
builders: we should endeavor to get that by an imitation 
which realises the deep and holy poetry pervading the 

38 Rita Wood, “St Andrew, Weaverthorpe, Yorkshire, East Riding,” Corpus 
of Romanesque sculpture in Britain and Ireland, s. d., <https://www.
crsbi.ac.uk/site/3237/>, accessed July 20, 2019.

39 Thurlby, “Two churches by Frank Wills,” op. cit., p. 49-51, figs. 1 and 2.

40 Stanton, The Gothic Revival in American church architecture, op. cit., 
p. 91-115.

41 New-York Ecclesiologist, vol. 2, October 1849, p. 18-19, ill. in Stanton, 
ibid. p. 181-183, fig. V-1. 

42 David B. Brownlee, “The first High Victorians: British architectural 
theory in the 1840s,” Architectura, vol. 15, 1985, p. 33-34; Barry 
Magrill, A commerce of taste: Church architecture in Canada, 1867-1914,  
Mont real, McGill-Queen’s University Press, 2012.

~ �St. Michael’s Anglican church, nave, interior to southwest.  
PhOtO : MalcOlM thurlBy
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~ �Fredericton, St. Anne’s Chapel from southwest. 
ancient engLisH eccLesiasticaL arcHitecture, P. 108-109 

~ �Sillery, St. Michael’s Anglican church,  
font. PhOtO :  MalcOlM thurlBy

~ �Norbury (Derbyshire),  
St. Mary, font. Paley, 1844,  
illustratiOns OF BaPtisMal 
FOnts

structure rather than by a narrow-minded combination 
of its minute portions.43 

The arrangement of the niche with the font immediately 
in front of it occurs in St. John, Moose Jaw, Saskatchewan 
(1909-1910), by local architect Fredrick Chapman Clemescha, 
and in St. John the Divine, Victoria, British Columbia (1912).

The chancel and nave roofs at St. Michael’s are simplified 
versions of the nave roof of Wymondham Abbey (Norfolk) 
with the tracery details in the chancel roof after the north 
aisle roof at All Saints, Haslingfield (Cambridgeshire), both 
of which are illustrated in Wills’s book.44

43 Wills, Ancient English ecclesiastical architecture, op. cit., p. 91.
44 Ibid., pl. 8. See also A few words to church builders, op. cit., p. 16-18.

The baptismal font is a copy of the Early English example 
in St. Mary, Norbury (Derbyshire), illustrated in Apthorp 
Paley’s Baptismal fonts.45 Thus we have a “correct” thir-
teenth-century font for a thirteenth-century church. The 
arrangement follows the tradition established by Bishop 
Medley in New Brunswick of importing “correct” fonts 
from England carved in Caen stone by Simon Rowe, master 
mason of Exeter Cathedral.46 In his account of the Church 
of the Holy Innocents, Albany, New York (1849-1850), Frank 
Wills records that “[t]he font is of Caen stone after the 

45 Frederick Apthorp Paley, Illustrations of baptismal fonts, London, John 
Van Voorst, 1844, n. p. See also A few words to church builders, ibid., 
p. 14-15.

46 Thurlby, “Bishop John Medley (1804-1892), Frank Wills (1822-1857),” 
op. cit., p. 39-40, 46-48, and 52, figs. 11, 12, 34, and 42.
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beautiful example in St. Mary’s, Oxford.”47 In contrast to the 
New Brunswick examples, the font at Sillery is not of Caen 
stone carved by Simon Rowe but of artificial stone. Artificial 
stone baptismal fonts were produced by Austin and Seeley, 
New Road, Regent’s Park, London, who had about twenty 
different patterns. The Cambridge Camden Society found 
“artificial stone of any kind most unbecoming.”48 

St. Michael’s Anglican church stands as an ideal symbol 
of the Church of England in sharp contrast to the Roman 
Catholic church of Saint-Colomb, now Saint-Michel, in 
Sillery (1853), by Goodlatte Richardson Browne (c. 1813-
1855). Saint-Michel has a single roof with a relatively low 
pitch over the nave and aisles, a short polygonal apse at the 
east (north) end and a centrally placed tower and spire at 
the west (south) end. The nave has a single-storey elevation 
and there are lath-and-plaster four-part rib vaults over the 
nave and aisles with a one-bay sanctuary plus a three-sided 
apse at the liturgical east (north) end. The quatrefoil wooden 
columns are constructed in wood and painted in imitation 
of stone and the foliage capitals are executed in plaster also 
in imitation of stone. The arrangement with tall side walls, 
lath-and-plaster vaults, and wooden columns was used for 
Saint-Patrick’s Roman Catholic church in Montreal (1841),49 
on which more will be said below.

Allied Churches by Frank Wills

In addition to associations with Wills’s church of St. Peter, 
Barton, elements of St. Michael, Sillery, appear in his 
churches in the United States. The Chapel of the Cross, 
Madison, Missouri (1848), has a similar buttress division of 
west front and a single belfry but without the baptistery 
niche. As at Sillery there is one lancet window per bay in 

47 Wills, Ancient English ecclesiastical architecture, op. cit., p. 117.
48 Anonymous, “‘Artificial-stone’ fonts,” The Ecclesiologist, no. 1, [2nd ed.] 

1843, p. 127-128. 
49 Donna McGee, “St. Patrick’s Church, Montreal: Sorting out the begin-

nings,” Bulletin of the Society for the Study of Architecture in Canada, 
vol. 12, no. 1, 1987, p. 7-9; Epstein, Montreal, city of spires, op. cit., 
p. 164-171.

the west front. The chapel has a two-cell plan with two-
bay chancel and four-bay nave with south porch. There are 
triple lancets in the chancel east wall, and single lancets 
elsewhere. The open timber roofing with arched braces and 
panels is close to Sillery, and the nave has open seats.

Holy Innocents, Albany, New York, is a board-and-batten 
version of the two-cell plan and features in Wills’s Ancient 
English Ecclesiastical Architecture, with an illustration and 
full description. 

Holy Trinity Episcopal church, Nashville, Tennessee (1852), 
by Wills and Dudley, is a much larger church complete with 
a west tower, but it shares many details with Sillery. The 
arched-brace open timber roofs are like Sillery even to the 
point of differentiating the chancel roof with tracery designs 
not used in the nave. The churches have similar proportions, 
triple-lancet east windows, single lancets elsewhere, double 
weatherings to the buttresses, and a vestry to the north of 
the chancel at the junction with the nave. 

Portage-du-Fort, St. George

The site for the church and parsonage high on the east 
bank of the Ottawa River was given by the local timber 
merchant George William Usborne Esq.50 An account 
in The Canadian Ecclesiastical Gazette records that “the 
site chosen among the trees is admirable, commanding a 
view of the Ottawa (River) on both sides of the island, as 
well as the surrounding country.”51 The foundation stone 
was laid on May 1, 1856, and the cornerstone was laid by  
Miss Usborne on May 19, 1856.52 The church is named after 
the patron saint of England. The contractors for the build-
ing are John Gordon and Oliver Ingram.53 “The working 
plans and models of the church, being those of one lately 

50 William Herbert Naylor, History of the church in Clarendon, St. Johns, 
Quebec, The E.R. Smith Co. Ltd., 1919. p. 25, <https://archive.org/
details/historyofthechur00nayluoft/page/n7>, accessed July 20, 2019.

51 The Canadian Ecclesiastical Gazette, vol. III, June 1856, p. 56. 
52 Ibid.
53 Ibid.
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~ �Portage-du-Fort, St. George, exterior from southeast.  
PhOtO : MalcOlM thurlBy

~ �St. George, exterior from southwest. PhOtO : MalcOlM thurlBy

~ �St. George, exterior from south. PhOtO : MalcOlM thurlBy
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~ �St. George, exterior of tower and west 
wall of nave from southwest. PhOtO : 
MalcOlM thurlBy

~ �St. George, south porch. 
PhOtO : MalcOlM thurlBy

~ �St. George, exterior from north.  
PhOtO : MalcOlM thurlBy

~ �St. George, south porch, detail door hinge. 
PhOtO : MalcOlM thurlBy

| �St. George, south porch, detail door knocker. 
PhOtO : MalcOlM thurlBy
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built near Quebec, were the donation of the Rev. Armine W. 
Mountain.”54 Bishop Francis Fulford of Montreal conse-
crated St. George’s, Portage-du-Fort, on August 1, 1858.55 

The church “lately built near Quebec” is, of course, 
St. Michael, Sillery, where Armine Mountain was the 
incumbent. Of the church at Portage-du-Fort, only the 
five-bay, single-storey nave and a slim western tower are 
similar. The bays are separated by buttresses topped with 
single weatherings as in the nave at Sillery, the windows 
are simple lancets and the south porch projects from the 
fourth bay. The ashlar is white dolomite limestone quarried 
locally. The roofs over the nave and south porch are steeply 
pitched. The proposed chancel and vestry were not con-
structed but the pointed chancel arch is immured in the east 
wall and is filled with triple-lancet windows. The lower part 
of the west tower is built in the same ashlar as the nave. 
The ashlar of the east, south, and west walls and the south 
porch uses longer stones than in medieval construction. 
The window and south porch door jambs are monolithic. 
The window arches comprise just two stones each, while 
the arch to the south porch comprises four large stones, 
rather than using medieval-inspired radiating voussoirs, 
advocated by Pugin in True Principles.56 The masonry of the 
north nave wall does not match the ashlar of the south but 
instead is rough rubble with some remarkably large stones, 
unlike medieval rubble construction. This differentiation 
of masonry types follows a tradition established in Canada 
for the use of finer masonry on the sides of the building in 
public view. 

The design of the hinges and the door handle of the 
south porch follows the principles on English Gothic origi-
nals as promoted by Pugin and Instrumenta Ecclesiastica.57

Inside, an open timber roof like Sillery was substituted 
with a “temporary roof made of raft sails spread over a 

54 Ibid. 

55 <https://www.archeion.ca/st-georges-anglican-church-portage-du-
fort-quebec>, July 22, 2019.

56 Pugin, True principles, op. cit., p. 20, pl. II.

57 Ibid., p. 22-24, pl. III; The Ecclesiological late Cambridge Camden 
Society (ed.), Instrumenta Ecclesiastica, vol. I, London, John Van Voorst, 
1847, pls. VIII and XIV. 

wooden frame.”58 “Seats were blocks of wood.”59 The walls 
were plastered internally in 1861. The present wall panelling 
dates from a major renovation in 1974 when the ceiling was 
also lowered ten feet while retaining its original vaulted 
shape. 

An article on baptismal fonts in the first volume of 
the New-York Ecclesiologist calls for a font at or near the 
church door and that it should be of stone and octagonal.60 
Instrumenta Ecclesiastica illustrates a plain octagonal font 
from All Saints, Great Barford (Bedfordshire) (no known 
architect).61 Unlike the Portage-du-Fort font the stem of 
the Great Barford font is composed of four shafts rather 
than an octagon and the proportions at Great Barford are 
squatter. At Portage-du-Fort the present north and south 
faces are carved with a Christogram in a quatrefoil while 
Greek crosses in quatrefoils adorn the east and west sides. 
The other faces are plain. Like the Sillery font, the one at 
Portage-du-Fort is of artificial stone. There is a plain octago-
nal font as at Wills’s St. Paul’s in Glanford, Ontario (1851).62

The flimsy west tower is quite different from Wills’s 
design at Sillery. Thirteen courses of hammer-dressed 
ashlar above a smooth plinth on the tower walls range 
with the ashlar of the west wall of the nave and are topped 
with a deep, smoothly dressed string course. Above this 
the cement-block superstructure of the tower dates from 
the 1930s, a construction which replaced the dilapidated 
wooden predecessor. The slim proportions of the tower 
are entirely different from medieval gothic traditions or 
from anything designed by Wills and may be contrasted 
with the contemporary Christ Church, Maugerville, New 
Brunswick (1856-1857; architects: William Butterfield, 

58 Anonymous, St. George’s Anglican Church, Portage-du-Fort, Quebec, 
Celebration of the 125th anniversary of the consecration, August 1, 1858, 
1983.

59 Ibid.
60 “Baptismal fonts,” New-York Ecclesiologist, vol. I, 1848, p. 59-62.

61 Instrumenta Ecclesiastica, vol. I, pl. XLIV. The font at Holy Trinity 
Anglican church, Hawkesbury, Ontario, is based closely on the one 
illustrated in Instrumenta Ecclesiastica.

62 Thurlby, “Barton,” op. cit., fig. 12.
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John Medley and Frank Wills).63 It seems likely that the 
Portage-du-Fort tower was the adaptation of the builders 
resulting in something closer to an earlier nineteenth- 
century design in the Gibbsian tradition and seen in an 
Anglican context in Christ Church, Burritt’s Rapids, Ontario 
(1831). It may well be that the building committee preferred 
the idea of a tower, rather than a simple belfry as at Sillery 
and other Wills’s two-cell churches. The arrangement is 
analogous to St. John’s Anglican church at Ancaster, Ontario, 
where Henry Langley’s design was proportionally quite dif-
ferent from his other works and was adapted from the nave 
and tower plan of the 1824 church.64 Portage-du-Fort did not 
have an earlier Anglican church but recollections of earlier 
Anglican designs may well have been in the minds of the 
congregation. 

The change in design at Portage-du-Fort to incorporate 
the west tower may suggest a difference in use from Sillery; 
there, the arch to the niche in the west wall of the nave 
is open while at Portage-du-Fort there is a double door to 
the tower. The doors do not appear to be original, but the 
greater height of the arch does not seem well suited for 
use as a niche for the priest during the baptism ceremony. 
Nevertheless, we may be sure that the present position of 
the font on the opposite side of the nave from the south 
doorway was not part of the original scheme. 

As at Sillery, the contrast between the Anglican and 
Catholic churches in Portage-du-Fort is instructive. In that 
municipality, Saint-Jacques-le-Majeur was commenced in 
1850 and the church was completed 1857.65 The Catholic 
church is smaller than its counterpart in Sillery and has a 
simple rectangular plan, unarticulated rubble walls, and five 

63 Thurlby, “Christ Church, Maugerville,” op. cit. An illustration of 
St. George’s church with the tower topped with a spire is given in The 
Canadian Illustrated News, vol. XVIII, no. 12, September 21, 1878, p. 180. 

64 Candace Iron and Malcolm Thurlby, “St John’s Anglican Church, 
Ancaster: An architectural history,” Architecture, published 
November 27, 2007, <http://www.raisethehammer.org/index.
asp?id=672>, accessed July 21, 2019. On Henry Langley, see Iron, Henry 
Langley, a man who built churches, op. cit. 

65 Alexis de Barbézieux, Histoire de la province ecclésiastique d’Ottawa 
et de la colonisation dans la vallée d’Ottawa, 2 vols, vol. I, Ottawa, La 
Cie d’Imprimerie d’Ottawa, 1897, p. 412. 

~ �St. George, font. PhOtO : MalcOlM thurlBy

~ �St. George, interior to west. PhOtO : MalcOlM thurlBy
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simple, pointed side windows and a west doorway. The pro-
portions are very different from Anglican St. George, and 
the much steeper pitch to the roof at St. George’s provides 
correctness for the Anglican church. 

Montreal, Christ Church Cathedral

Following the fire which destroyed the earlier church on 
December 10, 1856, work on the present Christ Church, 
Montreal, was commenced in 1857 to the design of Frank 
Wills, and executed by Thomas Seaton Scott after Wills’s 
premature death on April 24, 1857.66 

Just as Wills’s Christ Church, Fredericton, replaced a clas-
sicizing predecessor, Christ Church, Montreal, represented 
a sharp contrast to the preceding Gibbsian church, whose 
interior was a trabeated version of St. Martin-in-the-Fields, 
London.67 The choice of the Gothic style for the new Christ 
Church is an interesting matter. Gothic was used for Notre-
Dame de Montreal in 1823, a style associated with French 
medieval cathedrals and Sainte-Croix Cathedral at Orléans, 
Loiret (France), commenced in 1601, as suggested by Alan 
Gowans.68 St. Patrick’s Catholic church in Montreal is also 
Gothic.69 In 1842 a letter was sent to Pugin concerning the 
design of the church. Either Pugin did not reply or, if he did, 
his advice was not taken. Other than using pointed arches, 
the executed design could not be further from Pugin’s prin-
ciples. Masonry details owe nothing to a medieval Gothic 

66 “Laying of the foundation stone of Montreal Cathedral,” Canadian 
Ecclesiastical Gazette, vol. IV, no. 6, 1857, p. 50-51, description on p. 51 
names Frank Wills as architect executed by Thomas Seaton Scott; Illus-
trated London News, XXXVI, March 3, 1860, p. 205; Epstein, Montreal, 
city of spires, op. cit., p. 188-195, esp. 193 for the death of Wills. 

67 Epstein, ibid., fig. 19.

68 Alan Gowans, “Notre-Dame de Montreal,” Journal of the Society of 
Architectural Historians, vol. 11, no. 1, 1952, p. 20-26; Alan Gowans, 
“Sainte-Croix d’Orléans: A major monument too long neglected,” Gaz-
ette des Beaux-Arts, ser. 6, no. 122, 1988, p. 69-76; Franklin Toker, The 
Church of Notre-Dame in Montreal: An architectural history, Montreal 
and Kingston, McGill-Queens University Press, 1991; Epstein, Montreal, 
city of spires, op. cit., p. 93-107.

69 Epstein, ibid., p. 164-171; McGee, “St. Patrick’s Church, Montreal,” op. cit., 
p. 7-9.

tradition, one roof covers the nave and aisles rather than 
truthfully expressing the internal divisions, the wooden 
piers of the main arcades are painted in imitation of stone 
and have plaster capitals, and the lath-and-plaster rib vaults 
masquerade as stone. In other words, construction is not 
truthful. Such imitation would be quite unacceptable for the 
new Christ Church Cathedral which had to express “reality” 
in architecture, as Frank Wills would put it.70 The design had 

70 Frank Wills, “Reality in church architecture,” New-York Ecclesiologist, 
vol. I, 1848, p. 8-12.

~ �Portage-du-Fort, Saint-Jacques-le-Majeur, exterior from southwest 
(SE). PhOtO: MalcOlM thurlBy
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to follow English principles especially as at that very time 
plans were afoot to build the Roman Catholic Cathedral of 
Saint-Jacques on the model of St. Peter’s Basilica in Rome.71 

On this matter, it is most significant that the Presidential 

71 Alan Gowans, Building Canada: An architectural history of Canadian 
life, Toronto, Oxford University Press, 1966, p. 108-110.

Address to the New York Ecclesiological Society condemned 
the “heathen” design of that very church.72

Just as Wills’s St. Michael, Sillery, took St. Anne’s Chapel 
in Fredericton as the starting point for the design, so his 
Montreal Cathedral is a revised version of Christ Church, 
Fredericton. It was reported in The Ecclesiologist that 
Fredericton Cathedral “is to be a restored copy of St. Mary’s, 
Snettisham (Norfolk), which though magnificent as a parish 
church, is essentially such, rather than a cathedral. No 
cathedral would have a choir and transept lower than the 
nave.”73 “Nor is the singular clerestory, in which the alter-
nate windows are circular, at all suited to a cathedral.74 The 
clerestory was modified at Fredericton to two-light bar 
tracery windows. In addition, The Ecclesiologist observes 
that “Since we last noticed this new cathedral, the plan has 
been altered for the better in various respects. The roof of 
the choir has been raised: we trust that it may ultimately 
be decided to raise it to the same height as the nave, and 
that choir aisles may be added.”75 Later in the same volume, 
Bishop John Medley’s account of the state of his diocese in 
reference to architecture is accompanied by two illustra-
tions by William Butterfield, one of which shows the raised 
roof of the choir, but just one bay in length.76 In the 1850 
report on Fredericton Cathedral, The Ecclesiologist notes 
that “the lengthening of the choir has been found to be a 
great improvement.”77

The criticism was taken to heart in the revised design for 
the choir of Christ Church by William Butterfield which was 
the same height as the nave and followed the principle in 
finding authority, for the east window being a copy of the 
east window of Selby Abbey (Yorkshire, England). The New 
York Ecclesiological Society also stipulated that a cathedral 

72 Third annual report of the New York Ecclesiological Society, New York, 
Stanford and Swords, May 12, 1851, p. 5-23, at p. 14.

73 Thurlby, “Bishop John Medley (1804-1892), Frank Wills (1822-1857),” 
op. cit., fig. 6, shows Wills’s original longitudinal section with lower 
chancel. 

74 The Ecclesiologist, vol. V, 1846, p. 81.
75 The Ecclesiologist, vol. VIII, 1848, p. 109.
76 Ibid., p. 361-363.
77 The Ecclesiologist, vol. X, 1850, p. 192-193, at p. 193.

~ �Montreal, Christ Church Cathedral, plan, Thomas Seaton Scott after 
Frank Wills. christ church cathedral archives 

~ �Christ Church Cathedral, east (N) elevation, Thomas Seaton Scott 
after Frank Wills. christ church cathedral archives 
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should be “cruciform in plan, with area far larger than any 
other Church in the diocese.”78 

It is most fortunate that the Archives of Christ Church 
Cathedral, Montreal, preserve an extensive collection of 
working drawings for the cathedral executed by Thomas 
Seaton Scott. The plan has a three-bay, square-ended 

78 John, H. Hopkins, Jr., “The cathedral system in the city,” Transactions 
of the New York Ecclesiological Society, 1855, p. 1-16, at p. 8.

presbytery with a two-bay north aisle and a robing room, 
safe and clerk’s room to the south with a passage to the 
octagonal vestry. Aisleless transepts extend north (west) 
and south (east) from the crossing, and to the west is 
the eight-bay nave flanked by single aisles with a porch 
located in the penultimate bay of the south (east) aisle, and 
a west (south) porch one bay deep and three bays wide. The 
east (north) elevation has a pointed, five-light, geometric 
bar tracery in the centre surmounted by a small spherical 
triangular traceried window in the gable. Two stepped 
buttresses with gabled tops are placed symmetrically 
beneath the window and the buttresses at the corners 
of the presbytery and are topped with arcaded pinnacles 
with crockets and finials. The south (east) elevation shows 

~ �Christ Church Cathedral, south (E) elevation, Thomas Seaton Scott 
after Frank Wills. christ church cathedral archives 

~ �Christ Church Cathedral, west (S) front, Thomas Seaton Scott after 
Frank Wills. christ church cathedral archives 
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the use of two-light bar flowing tracery windows in the 
presbytery clerestory with varied tracery details in con-
trast with spherical triangular clerestory windows in the 
nave. A four-light geometric bar tracery window occupies 
the façade of the south (east) transept, three-light win-
dows are used in the first and last bays of the nave aisle, 
while the remainder of the nave aisle windows are two-
light with geometric or flowing tracery. The west (south) 
elevation has a triple-arched entrance to the porch topped 
with steeply pointed traceried and crocketed gables, with 
four symmetrically placed lancet windows below a small 
rose window with geometric bar tracery and a blind lancet 
in the gable. The nave is flanked by octagonal buttresses 
with stepped projections on the outer cardinal faces, and 
octagonal spires rising from within crenellations. The aisle 
fronts have three-light windows with different tracery 
patterns, and buttresses detailed like those on the east 
(north) front. The differentiation of Montreal blue stone 
and the Caen stone dressings is particularly clear in this 
drawing and are detailed in the north (west) nave aisle (see 

photographs).79 The longitudinal section shows the alter-
nation of round and octagonal columns in the nave, their 
foundations and the use of panelled roofs throughout.

Wills’s design for the nave of Fredericton Cathedral 
began as a copy of St. Mary’s, Snettisham (Norfolk) (c. 1330-
1340; no known architect), but the complex form of the nave 
piers was modified to an alternation of round and octagonal 
columns with moulded capitals. In turn, this serves as the 
model for Montreal Cathedral with the same alternation, 
but with the substitution of naturalistic foliage capitals and 

79 Illustrated London News, vol. XXXVI, March 3, 1860, p. 205; Canadian 
Illustrated News, vol. II, February 5, 1870, p. 210, 213.

~ �Christ Church Cathedral, exterior, nave from northwest (SW). 
PhOtO : MalcOlM thurlBy

~ �Christ Church Cathedral, north (W) nave aisle window. 
PhOtO : MalcOlM thurlBy
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ballflower ornament in the arches.80 It has been suggested 
that the inclusion of naturalistic foliage ornament in the 
1850s in England, along with the polychrome masonry 
like contemporary geological sectional drawings, was a 
metaphor that “the edifice recalls to our minds the Great 
Architect Himself. The works of nature remind us of the 
GOD of nature.”81 Whether this was in the mind of Wills or 
the patron is a moot point. Either way, naturalistic foliage 
continues the tradition established in English Decorated 
architecture along with ballflower ornament and the vari-
ety in window tracery. Such variety should be seen against 
the background of Exeter Cathedral, a building obviously 
well known to Wills given his upbringing in that city and 

80 Symmetrical, four-petalled flowers are used instead of ballflowers in 
the north arcade of the presbytery.

81 Michael Hall, “What do Victorian churches mean? Symbolism and 
sacramentalism in Anglican church architecture 1850-1870,” Journal 
of the Society of Architectural Historians, vol. 59, no. 1, 2000, p. 78-95, 
at p. 83, quoting Anonymous, “Natural colour in sacred architecture,” 
The Ecclesiologist, vol. 19, 1861, p. 67-69.

~ �Christ Church Cathedral, longitudinal section from south, Thomas 
Seaton Scott after Frank Wills. christ church cathedral archives 

~ �Christ Church Cathedral, nave, interior to east (N).  
PhOtO : MalcOlM thurlBy

~ �Fredericton, Christ Church Cathedral, nave, interior to east. 
PhOtO : MalcOlM thurlBy
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his training there with John Hayward. Other details recall 
this very exemplar, like the crenellation of the turrets on 
the nave façade, as throughout the west front of Exeter 
Cathedral, and the crocketed pinnacle to the presbytery and 
aisle façades like those topping the clerestories at Exeter. 

The fenestration of the west front of Christ Church, 
Montreal, is criticized by The Ecclesiologist. A small rose 
above four lancets was previously used by Wills on the west 
front of the Church of the Holy Innocents, Albany, New York, 
as illustrated in his book.82 At St. Peter’s, Milford, Connecticut, 
Wills used four lancet windows, or rather two pairs of twin 
lancets, on the west front with a tiny roundel at the top of 
the gable.83 The design does seem to be unusual, especially in 
the context of a cathedral. Wills used a six-light window to fill 
the upper section of the west front of Fredericton Cathedral 
on the precise model of St. Mary’s, Snettisham (Norfolk) and 
in the tradition of large traceried windows in English cathe-
drals as at York Minster and Wills’s beloved Exeter. And, 
with such associations in mind, the five-light window in the 
east wall of the presbytery lacks the true monumentality 
of windows in this position in English cathedrals, such as 
Lincoln, York, Carlisle, and Ripon. Be that as it may, references 
to medieval exemplars had undergone change between 
1845 and 1856, that is between the design of Fredericton 
and Montreal cathedrals. The range of motifs went beyond 
English references to the continent and not least to France. 
The Ecclesiologist even went so far as to mention the west 
porch of Saint-Germain-l’Auxerrois, Paris, in connection with 
the Montreal porch.84 Yet, in that Paris porch there are five 
arches rather than the three in Montreal, and the porch proj-
ects one full bay to the front of the church. George Edmund 
Street mentioned Saint-Germain-l’Auxerrois as the sort of 
foreign medieval church in connection with the design of a 

82 Wills, Ancient English ecclesiastical architecture, op. cit., p. 117-118, 
pl. XIX.

83 A rose window in the west wall of the nave above the porch is a motif 
also used by Henry Dudley as in St. Mark’s Episcopal church, Hoosick 
Falls, New York (1858-1860), and St. John’s Episcopal church, Monti-
cello, New York (1879-1881).

84 Anonymous, “Montreal Cathedral,” The Ecclesiologist, vol. XVIII, 1857, 
p. 357-360, at p. 358.

town church.85 The Montreal porch derives from Snettisham 
and Fredericton Cathedral, but it is enhanced with foliated 
gables above each of the three arches. Paris is relevant, how-
ever, in the form of the south transept façade of Notre-Dame 
Cathedral for the gables above the arches and the crockets 
that ornament the gables.86 Mention may also be made of 

85 Geo E. Street, “On the proper characteristics of a town church,” The 
Ecclesiologist, 1850, p. 227-233. 

86 Robert Garland, French cathedrals by B. Winkles from drawings 
taken on the spot, London, Charles Tilt, 1837, pl. between p. 46 and 
47; Eugene E. Viollet-le-Duc, “Notre-Dame de Paris: The architectural 
history of that structure and its restoration,” by The Ecclesiologist, 
New Series 13, 1850, p. 94-103. Notre-Dame’s south transept façade 

~ �Ilfracombe (Devon), St. Philip and St. James, exterior from west. 
PhOtO : MalcOlM thurlBy
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the west front of Sainte-Clothilde in Paris, in building since 
1846 and illustrated in The Builder in 1856, with triple gables 
across the whole façade for entrances to the nave and aisles.87 
French references are found in the work of George Gilbert 
Scott, not least in his chapel for Exeter College, Oxford, with 
reference to the Sainte-Chapelle, Paris, and other buildings.88 
Designed in 1853 and constructed between 1856 and 1859, 
it may be significant that the interior of the west wall of the 
nave of the chapel had a rose window above four blind lan-
cets like the façade of Montreal.89 It is also worth noting that 
there are three crocketed gables on the front of the north 
porch of Exeter Cathedral. There is just one arched open-
ing below rather than the three on the Montreal façade, but 
given Wills’s birth and training in Exeter, such an association 
is entirely plausible.90 

The nave clerestory windows at Christ Church, Montreal, 
are spherical triangles for which authority is found in the 
nave clerestory windows of Lichfield Cathedral,91 and the 
north transept east clerestory at Hereford Cathedral,92 both 
of which are based on the choir and nave gallery windows 
of Westminster Abbey. Given Wills’s training with John 
Hayward in Exeter, it is interesting that Hayward used 
spherical triangular windows in the nave clerestory of his 
1856 church of St. Philip and St. James, Ilfracombe (Devon), 
in addition to alternating round and octagonal columns with 
naturalistic foliage capitals in the main arcades of the nave, 
and a three-arched version of the west porch in the manner 
of St. Mary’s, Snettisham, although without the gabled 
updates of Christ Church. Such similarities in detail in the two 

is mentioned by Thomas Inckersley, An inquiry into the chronological 
succession of styles of Romanesque and Pointed architecture in France, 
London, John Murray, 1850, p. 24.

87 The Builder, April 16, 1856, p. 207.

88 Geoffrey Tyack, “Gilbert Scott and the chapel of Exeter College, 
Oxford,” Architectural History, vol. 50, 2007, p. 125-148. 

89 Ibid., fig. 19. 
90 Douglas Richardson, “Wills, Frank,” Dictionary of Canadian biography, 

vol. VIII, 1851-1860, n. p., <http://www.biographi.ca/en/bio/wills_
frank_8E.html>, accessed November 6, 2018.

91 John Britton, The history and antiquities of the See and Cathedral 
Church of Lichfield, London, M.A. Nattall, 1835, pls. VII and IX.

92 Ibid., pl. XI.

works seem to indicate that the relationship between Wills 
and Hayward was ongoing. The Ecclesiologist described the 
Ilfracombe porch as “a kind of narthex . . . of rather original 
character, with two entrances from without, yet not very 
satisfactory.”93 The same account nevertheless concluded 
that it is “the finest new church in the north of Devon.”94 

The hammer-faced masonry with smoothly finished 
Caen stone dressings of the exterior of Christ Church, 
Montreal, follows the principles established by Wills at 
Fredericton Cathedral, albeit with a rather more robust 
finish to the hammer-dressed stones at Montreal. The 
masonry should be contrasted with the white brick with 
stone dressings used at St. James’s Anglican Cathedral, 
Toronto, commenced in 1850. The use of brick follows the 
recommendation of George Edmund Street who advocated 
the use of brick for the walls of town churches.95 At this 

93 The Ecclesiologist, vol. XXI, 1860, p. 190.
94 Ibid., p. 191. 

95 Street, “On the proper characteristics of a town church,” op. cit., p. 229; 
Shirley Morriss, “The nine-year odyssey of a High Victorian Goth: Three 
churches by Fred. Cumberland,” Journal of Canadian Art History, vol. II, 
no. 1, 1975, p. 42-54; Magrill, A commerce of taste, op. cit. 

~ �St. Philip and St. James, nave, interior to east. 
PhOtO : MalcOlM thurlBy
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very time Wills used brick for St. Paul’s, Glanford, Ontario,96 
but dressed stone provided better historical associations 
for a cathedral.

In an article titled “On the arrangement of a cathedral as 
differing from that of a parish church,” Frank Wills writes 
that architects “miss some theory of a modern cathedral. 
It is altogether too antiquarian.”97 This comment is perhaps 
somewhat strange in that he was far from being averse 
to antiquarian reference. Indeed, for the English church 
in North America, such reference might be considered as 
imperative. Yet it did not preclude inventive adaptation of 
medieval sources at Christ Church, Montreal, as in the case 
of the octagonal vestry and library to the south (east) of the 
presbytery, which is adapted from English octagonal chapter 
house design as at Salisbury, Lincoln, and other cathedrals.98

The Ecclesiologist laments that an open timber roof is 
used rather than a wooden rib vault as at St. Albans Abbey 

96 Thurlby, “Two churches by Frank Wills,” op. cit., p. 52-54.

97 Frank Wills, “On the arrangement of a cathedral as differing from that 
of a parish church,” New-York Ecclesiologist, vol. I, 1848, p. 171-178, 
reviewed in The Ecclesiologist, vol. X, 1850, p. 194-203. 

98 Precedent for such adaptation is found at Holy Trinty, Theale (Berk-
shire) by E.W. Garbett, 1820-1822, but this may not have been known 
to Wills.

(Hertfordshire) or Selby Abbey (Yorkshire), a suggestion 
that represents a change from Pugin who believed that 
wooden vaults were only used in medieval churches as a 
substitute for stone.99 It is perhaps surprising that the idea 
of a wooden vault did not occur to Wills given that medi-
eval wooden vaults were used in the transepts of Exeter 
Cathedral. 

The open seats in the nave of Christ Church, Montreal, 
with various tracery designs on the bench ends follow the 
principles established by John Medley in his chapel at Oldridge 
(Devon), under his patronage at St. Thomas, Exeter, and, in 
turn on medieval exemplars in Devon churches. Examples are 
illustrated in Medley’s “The advantages of open seats,” and in 
Wills’s Ancient English Ecclesiastical Architecture.100 The tradi-
tion was followed by John Hayward at St. Andrew’s, Exwick, 

99 The Ecclesiologist, vol. XVIII, December 1857, p. 357-360, at p. 358; 
Pugin, True principles, op. cit., p. 41; see also A Correspondent, “The 
materials of groined cielings [sic],” The Ecclesiologist, New Series, 
vol. VI, 1848-1849, p. 105-107; Millard F. Hearn and Malcolm Thurlby, 
“Previously undetected wooden ribbed vaults in medieval Britain,” 
Journal of the British Archaeological Association, vol. 150, 1997, 
p. 48-58. 

100 Medley, “The advantages of open seats,” op. cit., pls. 12-16; Wills, 
Ancient English ecclesiastical architecture, op. cit., pl. II. See also Todd 
Grey, Devon’s ancient bench ends, Exeter, Mint Press, 2012. 

~ �Montreal, Christ Church Cathedral, bench ends on south side of the 
nave. PhOtO : MalcOlM thurlBy

~ �Christ Church Cathedral, bench ends on north side of the nave. 
PhOtO : MalcOlM thurlBy
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and St. Michael’s, Sowton, and by Bishop Medley and Frank 
Wills at St. Anne’s Chapel Fredericton, Fredericton Cathedral, 
and elsewhere in New Brunswick.101 The Montreal designs 
are based on two-light windows with geometric and flowing 
tracery. This is paralleled in St. Anne’s Chapel, but, in contrast 
to the last, the two-light designs at Christ Church are not 
topped with roundels. Single, two-light tracery designs were 
used on alternate bench ends in Fredericton Cathedral, and 
the back of the seats immediately to the east of the south 
doorway at St. Anne’s Chapel, on which two-light geometri-
cal bar tracery is used. 

An article published in 1860 in The Illustrated London 
News describes the new cathedral in Montreal as “unques-
tionably the most beautiful specimen of ecclesiastical archi-
tecture in Canada, if not on the American continent.”102 Ten 
years later an article in the Canadian Illustrated News opens 
with: “Although some members of the Church of England in 
Montreal are already beginning to discuss the desirability 
of building a new cathedral, leaving the present one to be 
what some of them say it simply is—a parish church, yet it 

101 Thurlby, “Bishop John Medley (1804-1892), Frank Wills (1822-1857),” 
op. cit., figs. 8, 17-20 and 33.

102 The Illustrated London News, vol. XXXVI, March 3, 1860, p. 205. 

is one of the finest and most commodious of ecclesiastical 
edifices in the city.”103

Conclusion

Frank Wills’s churches provided the ideal image for 
the Anglican church in Quebec, just as they did in New 
Brunswick, Ontario, and throughout the United States. His 
designs are based on English medieval exemplars accord-
ing to the principles of Augustus Welby Pugin and the 
Cambridge Camden (later Ecclesiological) Society. Yet he 
was not a mere copyist and he demonstrated his inventive 
skills in the baptistery niche at St. Michael’s Sillery, Quebec, 
and the “chapter house” at Christ Church, Montreal. He 
was to have a great influence on Anglican church design in 
Quebec and wherever he built. 
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