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How a city grows has long fascinated me. History and theory are plentiful, but on the ground, 
how do we read the city? I chose to do so through the camera lens. The upcoming publication, 
How does your city grow?, is based on photographs taken by Richard Pare with me in the 
early 1970s in Montreal, my native city, as a case study.1 We focused on the existing buildings 
of local stone erected from late seventeenth century until World War I, when the quarries 
were exhausted and technology had changed. 

The photographic medium is a tool for thought in the production of architec-
tural, urban, and social knowledge. Close observation, essential to the art of pho-
tography, led me to go beyond the visual understanding of architecture and  
the perceived intersecting networks of the city to documentary sources2 in order to ask basic 
questions: What is the morphology of the land and its impact on the location and siting of 
buildings? What are the factors that effect architectural expression? Who are the actors 
who received and effected change? These questions implicate the differences brought by 
time and the interconnecting effects, both universal and specific, of economics, ethnicity, 
religion, governance, culture, and society. 

This investigation, of the crucial decades of intense creation of communities by competing 
French Catholic and English Protestant societies in the old faubourgs, as they became wards 
of the newly incorporated city of Montreal, is presented in honour of Luc Noppen.

1 Richard Pare, photographer, b. 1948 in Portsmouth, England. We photographed during the winter months 
from December 1972 to March 1974. 

2 Sources include early city maps, insurance atlases, judicial archives, city directories, city roles of evaluation, 
scholarly texts.

| �Bank of Montreal on Place 
d’Armes, 1847, John Wells  
architect. PhOtO: Phyllis laMBert  
and richard Pare, 1972-1974. 
PhOtOgraPhic Prints, FOnds 
Phyllis laMBert, centre canadien 
d’architecture
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~ �Place d’Armes, Notre-Dame de Montréal Church, 1829,  
James O’Donnell architect. Towers, 1843, John Ostell architect.  
Presbytery, 1850, John Ostell architect. PhOtO: Phyllis laMBert  
and richard Pare, 1972-1974. PhOtOgraPhic Prints,  
FOnds Phyllis laMBert, centre canadien d’architecture

~ �Court House, 1857, John Ostell and H.M. Perrault architects,  
Notre-Dame Street East. PhOtO: Phyllis laMBert and richard Pare,  
1972-1974. PhOtOgraPhic Prints, FOnds Phyllis laMBert,  
centre canadien d’architecture

~ �Notre-Dame de Montréal Church, bell towers, 1843, John Ostell 
architect. PhOtO: Phyllis laMBert and richard Pare, 1972-1974. PhOtO-
graPhic Prints, FOnds Phyllis laMBert, centre canadien d’architecture
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By the mid-nineteenth century, imposing neoclas-
sical institutions by British-trained architects pro-
claimed the hegemony of the British Empire in the 

old city and the new Montreal. The battle was mostly fought 
out in the old faubourgs, but Old Montreal remained for 
some time the centre of administration, finance, and com-
merce. In the central ward of the old city, the porticoed and 
domed Bank of Montreal was designed by architect John 
Wells in 1847, following the example of the Bank of England 
in Edinburgh. Its location across Place d’Armes from Notre-
Dame church challenged the Sulpician status quo. Neo-
Gothic Notre-Dame, the vast parish church built in 1829 
in reaction to the pressures of the Archdiocese of Quebec, 
had increased its dominant position over city and faubourg 
by the completion in 1843 of its two towers by architect 
John Ostell. The architect was also commissioned by the 
Sulpicians to update their adjoining elegant 1687 Seminary. 
Realizing the paucity of space for their increased teaching 
program, the Sulpicians stopped construction after only a 
small section was completed. The old Seminary remained, 
but a new Seminary by Ostell was begun in 1854 far to the 
northwest of the city, at the Sulpician’s Fort de la Montagne 
in the fields of Saint-Antoine ward. Ostell was commis-
sioned by the government to build an imposing porticoed 
British Neo-Renaissance Court House, which was begun in 
1857 on former Jesuit land in the administrative sector of 
the upper town. Moreover, the richly articulated stonework 
of the British architect William Footner’s impressive, domed 
1848 Marché Bonsecours, stretched along the river front 
in the lower town, was intended as a sign of the growing 
importance of the city. 

At a very different scale and with a very different 
vocabulary, the houses surrounding Place Jacques-Cartier 
marked the change from French to British architectural 
modes undertaken by elite local artisans and merchants, 
including the Papineau and Viger families. At the corner of 
Place Jacques-Cartier and rue Saint-Paul, new two-and-a-
half-storey New France houses were built in 1813 by part-
ners in the potash trade, Louis Parthenais and his nephew 
François Perrault. After the death of Parthenais in 1841, 
Perrault renovated the house façades to conform to the 

new commercial trope, the maison-magasin or residence-
store, with smoother stone facing and larger ground-floor 
openings. In 1845, Augustin Perrault built an adjacent new 
type of residence-store on rue Saint-Paul whose remaining 
three-storey high-screen wall indicates the finely jointed 
cut stone façade, rows of large regular openings, and an 
entablature over the higher commercial ground floor, typi-
cal of the era’s shift from thick self-supporting walls to the 

~ �Marché Bonsecours, 1848, William Footner architect, Saint Paul Street 
East. Photo: Phyllis Lambert and Richard Pare, 1972-1974. PhOtOgra-
Phic Prints, FOnds Phyllis laMBert, centre canadien d’architecture
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| �Houses Parthenais-Perrault I and II, 1813 ; Amable 
Amiot dit Villeneuve and Antoine Bouthilier, 
masons, Place Jacques-Cartier. Augustin  
Perrault residence-store, 1845, Augustin Laberge, 
contractor, Saint Paul Street East.  
PhOtO: Phyllis laMBert and richard Pare,  
 1972-1974. PhOtOgraPhic Prints, FOnds Phyllis 
laMBert, centre canadien d’architecture

~�John Elliott, 1848, William Footner and George Browne architects, 
Saint Paul Street East. Photo: Phyllis Lambert and Richard Pare, 1972-
1974. PhOtOgraPhic Prints, FOnds Phyllis laMBert, centre canadien 
d’architecture

~ �Hosea B. Smith Building, c. 1845, William Footner architect, Saint 
Paul Street West. Photo: Phyllis Lambert and Richard Pare, 1972-
1974. PhOtOgraPhic Prints, FOnds Phyllis laMBert, centre canadien 
d’architecture



1 3 9

THE ARCHITECTURE OF IDENTITY Phyllis Lambert | The Intense Creation  of Community in the Expanding City

new skeleton-framed structure and thin-masonry façades. 
Of the same nature but more refined were John Elliot’s 1848 
residence-store designed by Footner, immediately east of 
the Marché Bonsecours, and Hosea B. Smith’s 1845 resi-
dence-store also by Footner, in the west ward. Toward the 
north of the ward along rue le Moyne, on former Récollet 
land, the group of store-warehouses for Jesse Joseph of 1857 
by James Henry Springle was a harbinger of the extraordi-
narily coherent, dense, dry-goods warehouse sector that 
would be developed by British merchants and United States 
Loyalists during the 1860s in what would become, for a few 
decades, the trade and industrial centre of the city. Noise 
and pollution would then drive the Catholic convents, edu-
cational institutions, and hospitals north to serve in the old 
French faubourgs. The entrepreneurs of British and United 
States origins had already begun to move their residences 
westward and then northwest to the developing British 
enclave, Saint-Antoine Ward, where they would have a new 
relationship to land and building as developers. 

The French Catholic faubourgs

Immediately north of Old Montreal, three central 
quartiers—the former faubourgs Saint-Laurent, Saint-Louis, 
and Saint-Jacques—had been the core of French-speaking 
Montreal for two hundred years. Religious institutions and 
a lexicon of residential typologies still constitute almost all 
the greystone buildings in these areas. Devastating fires 
in 1852 and 1853 destroyed most of the built area of lower 
Saint-Louis and Saint-Jacques. 

The Neo-Gothic spire and bell tower of Saint-Jacques-
le-Majeur, the Catholic Diocesan Cathedral (the parish 
was erected in 1836), were rebuilt in 1858 by John Ostell 
after the fire of 1852 (and reconstructed in 1876 by Victor 
Bourgeau), and are now part of the Judith-Jasmin building 
of Université du Quebec à Montréal. Construction of the 
church marks the entry of the Archdiocese of Quebec in 
Montreal to erect new parishes providing spiritual and 
social needs for the large population, whose only parish, 
until then, was that of Notre-Dame, administered by the 

Sulpicians. Hence the quarrel. Saint-Jacques-le-Majeur 
was at the very heart of the intensification and renewal of 
French-speaking Catholic religious belief and culture led 
by Ignace Bourget, the ultramontane bishop of Montreal 
(1840-1876). Determined to counter British dominance and 
Sulpician-vested power, Mgr. Bourget promulgated the 
expansion of Montreal’s conventual congregations and 
invited French male and female religious orders to settle 
in the city in the 1840s. In so doing, he fostered the cre-
ation and distribution of institutions, many of which are still 
operating or are re-purposed today. Numerous institutions 
also owe their sites and/or support to members of major 
families of the old city.

The Sœurs de la Charité du Bon-Pasteur are among those 
urged by Mgr. Bourget to come to Montreal from France. 
They built their 1847 monastery far from the city, on the 

~�Jesse Joseph Store-Warehouse, detail of rusticated stone, 1857, 
James Henry Springle architect, Le Moyne Street. PhOtO: Phyllis 
laMBert and richard Pare, 1972-1974. PhOtOgraPhic Prints, FOnds 
Phyllis laMBert, centre canadien d’architecture
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Sherbrooke plateau. In the faubourgs, the French Regime 
typology of Old Montreal convents was maintained but at 
a much larger scale. Like the Bon-Pasteur, the 1853 Couvent 
des Sœurs de la Miséricorde for single mothers was insti-
gated by Mgr. Bourget. The neoclassical chapels of both 
convents were designed by diocesan architects, John Ostell 
in 1847 (Bon-Pasteur), and Victor Bourgeau and Alcibiade 
Leprohon in 1878 (the Miséricorde). These institutions 
became forerunners of the many that would be implanted 
by Bourget and of the communal consciousness that would 
develop among parishioners. The immediate effect of Bon-
Pasteur was highly significant: the dramatic site was part of 
the former Fief Close, donated by Marie-Amable Foretier, 
wife of Denis-Benjamin Viger, who had inherited the land 
from her father, Pierre Foretier. By 1843, the fief was put 
into common socage, opening land east of boulevard Saint-
Laurent to development, and prefiguring the abolition of 

the seigneurial regime and its constraining land tenure by 
the British courts, which was consequential to the develop-
ment of British Saint-Antoine. 

Saint-Antoine, the British Enclave 

Saint-Antoine, the British enclave, owes its origins to the 
late eighteenth-century British settlers, predominantly 
Scottish highlanders, who claimed the steep south slope of 
Mount Royal as their own. The highlanders become affluent 
fur traders, began purchasing the long strip farms, platted 
a hundred years earlier by the Sulpicians, where they built 
their country villas. In doing so, they introduced into the 
French city one of the architectural glories favoured by 
the British aristocracy: the villa, or country house, set high 
above the city, to see and be seen at a distance. 

Among the mountain landholding highlanders,  
Frobisher, McTavish, and McGillivray, James McGill 
was at the root in development of this English-speaking 
quartier. In 1778, McGill acquired a 46-acre farm, locat-
ing his villa, Burnside Hall, at the foot of the slope. In 
1821, he willed his estate to the Royal Institution for the 
Advancement of Christian Knowledge to establish a col-
lege in his name.3 The smooth ashlar cut-stone Georgian 
Palladian vocabulary of the McGill College Building of 
1839-1843, now the McGill Arts Building, was consonant 
with the language of the villa type. John Ostell, responsible  
for major work for the Sulpicians in the old city and for 
the Catholic Diocese in the French suburbs, was both  

3 Realizing “the college bearing his name was a difficult, drawn-out affair. 
One of his heirs, a nephew named Francis Desrivières, was eager to 
claim Burnside Place as his own . . . [Finally] on June 24, 1829, Burnside 
Place was formally opened as McGill College . . . it took another six 
years to settle the case with Desrivières, and after further bickering, 
construction of the Arts building began. On September 6, 1843, twenty 
students filed into the new Arts Building.” See McGill, A university 
is born, s. d., n. p., <https://www.mcgill.ca/about/history/features/
founding>, accessed December 2019. Apart from an addition to the 
west side of the Arts building in 1860, the campus grew slowly until 
the 1890s. 

~ �Saint-Jacques-le-Majeur Cathedral, 1858, John Ostell architect. 
Reconstructed in 1876 maintaining Ostell’s exterior walls. Demolished 
in the 1970s, except the bell tower and south transept, Sainte 
Catherine Street East, northside. Notre-Dame-de-Lourdes Chapel, 
1876, Napoléon Bourassa and Adolphe Lévesque architects, Sainte 
Catherine Street East, southside. PhOtO: Phyllis laMBert and richard 
Pare, 1972-1974. PhOtOgraPhic Prints, FOnds Phyllis laMBert, centre 
canadien d’architecture
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the architect and planner for the newly established city 
corporation and civil society.  

Completion of McGill’s elegant college building was 
surely a signal to landowners of the contiguous great 
estates, which reached south from the mountain slope to 
Dorchester (boulevard René-Lévesque) and from boule-
vard Saint-Laurent west to chemin de la Côte-des-Neiges, 
defining the area of the Sherbrooke Plateau, known then 
as “The New City.” The landowners were a new genera-
tion, like John Redpath and Thomas Phillips, who, unlike 
the fur traders whose lands and villas had been acquired in 
the 1830s, were businessmen who ventured in real estate.4  
British-born Thomas Phillips, who advertised himself as 
architect, surveyor and measurer, brought the concept 
of West London’s Georgian planning to the city after 

4 Their complicity is similar to that of the early nineteenth-century family 
compact members who built ancient regime houses around the New 
Market (Place Jacques-Cartier) at the east end of Vieux Montreal and 
the merchants who would build the Récollet enclave of elegant ware-
houses at the west end of the old city in the 1860s, many of whom 
moved to the New City.

purchasing Frobisher’s very long tract of land extending 
from rue de la Gauchetière to the mountain. Phillips’s subdi-
vision plan of 1838 demonstrates the same sophisticated 
layout of streets and squares—Beaver Hall and Phillips 
Square that we know today. Phillips joined the city council at 
its creation in 1840, positioning himself to advance the idea 
of the New Town.5 John Ostell was appointed city inspector 
and established the first city plan in 1841. Phillips’s plan was 
reworked by architect William Footner in 1844 and, most 
important to this account, Footner’s plan showed nine lots 
located along University Street and another nine located 
along Union Avenue, between Sainte-Catherine and de 

5 Regarding the New Town, I have benefited from consulting David 
Hanna, “Creation of an Early Victorian Suburb in Montreal,” Urban His-
tory Review, vol. IX, no. 2, 1980; and Jonathan Cha, Formes et sens des 
squares victoriens montréalais dans le contexte de développement de 
la métropole (1801-1914), Ph.D. thesis in urban studies, Université du 
Québec à Montréal, Québec, 2013.

~ �Bon-Pasteur Monastery, 1847, John Ostell architect, Sherbrooke 
Street East. PhOtO: Phyllis laMBert and richard Pare, 1972-1974. 
PhOtOgraPhic Prints, FOnds Phyllis laMBert, centre canadien 
d’architecture

~ �Sœurs de la Miséricorde, Chapel and Core, 1853, Victor Bourgeau and 
Alcibiade Leprohon architects, René-Lévesque Boulevard East. 
PhOtO: Phyllis laMBert and richard Pare, 1972-1974. PhOtOgraPhic 
Prints, FOnds Phyllis laMBert, centre canadien d’architecture
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Maisonneuve streets that would become the site of Christ 
Church Cathedral.

Christ Church, the Anglican Cathedral, constructed from 
1857 to 1859, was designed by Frank Willis according to 
Ecclesiological principles then prevailing in England that the 
Church return to first principles spiritually and architectur-
ally. Today this powerful monument is isolated in the down-
town retail centre. It is surrounded by large longstanding 
retail emporia and sits on a shopping centre dug out beneath 
the sanctuary in a feat of late twentieth-century irreverence 
and engineering. The move of Christ Church Cathedral (the 
Anglican Diocese was erected in 1850) was precipitated when 
the congregation’s neoclassical church on rue Notre-Dame 

was destructed by fire in 1856. At the time, there were still 
large fields between Sherbrooke and Dorchester and west of 
Mountain street. According to the governing Vestry commit-
tee, the new church was to be built in “the direction in which 
the town was extending” but it cautioned that it was not to 
be west of Beaver Hall Hill.6 Three possible sites were identi-
fied: (1) a property offered by McGill College, a portion of the 
Burnside Estate, which included a house and the residence of 
James McGill; (2) the combination of multiple sites on Place 
Phillips, at the top of Beaver Hall Hill; (3) a property owned by 

6 Frank Dawson Adams, A History of Christ Church Cathedral, Montreal, 
Burton’s Limited, 1941, p. 76.

~ �McGill University Arts Building, 1839-1843, John Ostell architect. Porch 
rebuilt in stone, 1926, Fetherstonhaugh and McDougall architects,  
Sherbrooke Street West. PhOtO: Phyllis laMBert and richard Pare,  
1972-1974. PhOtOgraPhic Prints, FOnds Phyllis laMBert, centre  
canadien d’architecture

~ �Christ Church Cathedral, 1856-1859, Frank Wills and Thomas S. Scott  
architects, Sainte Catherine Street West. PhOtO: Phyllis laMBert and 
richard Pare, 1972-1974. PhOtOgraPhic Prints, FOnds Phyllis laMBert, 
centre canadien d’architecture
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~�Towers of the Fort des Messieurs de Saint-Sulpice, 1694, François Vachon de Belmont architect. Grand Séminaire de Montréal, 1854,  
John Ostell architect, Sherbrooke Street West. PhOtO: Phyllis laMBert and richard Pare, 1972-1974. PhOtOgraPhic Prints,  
FOnds Phyllis laMBert, centre canadien d’architecture
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the heirs of Phillips, on the front of Saint Catherine, between 
Union and University. The third site, diagonally opposite 
Phillips Square, was chosen. 

The southern section of the faubourg Saint-Laurent 
between René-Levesque and Saint-Antoine was an outlier 
section of the city. Its principle features were two burial 
grounds, one small and Jewish and the other large and 
Catholic. The land was propitious to the establishment 

of the railway: the Bonaventure Station was opened in 
1847 and, together with the cemetery, attracted the most 
important French Roman Catholic institution of Montreal 
to the developing Anglo-Saxon Protestant stronghold 
of the city, the Cathedral Saint-Jacques-le-Majeur, 
Marie-Reine-du-Monde.7 

7 Construction of the cathedral only began in 1870.

~ �Grand Séminaire de Montréal, 1854, John Ostell, Sherbrooke Street West. PhOtO: Phyllis laMBert and richard Pare, 1972-1974.  
PhOtOgraPhic Prints, FOnds Phyllis laMBert, centre canadien d’architecture
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Mgr. Bourget, the second Bishop of Montreal, purchased 
the present site for the Roman Catholic Cathedral in Saint-
Antoine in July 1854.8 The Bishop justified his choice of site 
to the clergy, stating: “En effet ce quartier devient le centre 
de toutes les communications de la province, l’évêque y sera 
donc plus accessible aux clergés et aux fidèles du diocèse.”9 
The cathedral took its inspiration from St. Peter’s Basilica 
in Rome, symbolizing the ultramontane views of the Roman 
Catholic diocese of Quebec. Bourget was determined to 
ensure the supremacy of French Catholicism in Montreal 
over the rising tide of Protestantism at the height of British 
immigration and to supplant Sulpician elitism. In effect, the 
Roman Catholic diocese moved to the heart of Anglo-Saxon 
Montreal. 

Yet Saint-Antoine, the English quartier of Montreal, had 
had indigenous and French beginnings, that are marked 
by remarkably scarce built evidence of the seventeenth 
century in the Towers of the Fort des Messieurs de Saint-
Sulpice. The towers are vestiges of the Fort de la Montagne 

8 Léon Pouliot, “Monseigneur Bourget et la reconstruction de la cathé-
drale de Montréal,” Revue d’histoire de l’Amérique française, vol. 17, 
no. 4, 1964, p. 476. The construction of Marie-Reine-du-Monde first 
started in 1870.

9 Ibid., p. 484. 

built in 1694 by the Sulpicians to contain the Huron and 
Iroquois on the western foothills of Mount Royal. Today 
the towers stand on the north side of rue Sherbrooke that 
had been extended westward in 1842. The towers and the 
Grand Séminaire de Montréal by John Ostell (in agreement 
with Mgr. Bourget), built from 1854 to 1857 higher on the 
mountain slope, index the beginning and waning impor-
tance of the Sulpicians as seigneurs who owned the land 
of the island and directed worship and education of French 
Catholicism in Montreal. 

The 1840s and 1850s confirm a major change that shapes 
the dynamics of the future of the city. The late seventeenth 
and eighteenth century French city is monumentalized by a 
new colonial administration, while in the former faubourgs 
two cultures mould new communities that lay the basis for 
the interacting forces creating Montreal’s identity.




