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M i c h a e l  H a r e  w i t h  R i c h a r d  B r y a n t

S o m e  o b s e r v a t i o n s  o n 
O d d a ’ s  C h a p e l ,  D e e r h u r s t

I n 2009, Malcolm Thurlby gave a splendid Deerhurst Lecture, holding the audience 
in the palm of his hand. It was a pleasure and a joy to edit the subsequent text 
for publication, illustrated by a selection of Malcolm’s wonderful photographs.1 

In the lecture, Malcolm concentrated on the Romanesque phases of the priory church 
at Deerhurst and did not discuss Odda’s Chapel, which stands some 200 m to the 
south. However, he has visited the chapel with one of us (Michael Hare) on a number of 
occasions, and the purpose of this text is to explore comments made by Malcolm in the 
course of these visits. In addition, the appendix lists known illustrations of Odda’s Chapel 
between its discovery in 1885 as part of a rambling complex of farm buildings and its 
subsequent disentangling in 1886.

1 . Thurlby, Malcolm, 2014, The architecture and sculpture of Deerhurst Priory: the later eleventh-, twelfth- and early thirteenth-
century work (Deerhurst Lecture 2009), Deerhurst, The Friends of Deerhurst Church.
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Odda’s Chapel

Odda’s Chapel was constructed as a simple two-
cell church, comprising nave and chancel (figs. 1, 
2). The nave had north and south doorways; the 
north doorway was partly destroyed by the inser-
tion of a window during the use of the building 
for domestic purposes, but was reconstructed in 
1886, while only very slight traces remain of the 
south doorway. There are double-splayed win-
dows in the north and south walls, the window 
on the south side retaining the head of its wooden 
mid-wall frame. The head of the chancel-arch was 
cut through for a first-floor doorway during the 
domestic phase, but the arch was reconstructed 
in 1886. There are few original features in the 
chancel, where all that survives is the lower part 
of the north wall and of the northern half of the 
east wall.2 The chancel remains embedded in a fine 
timber-framed building known as Abbot’s Court, 
dated by dendrochronology to 1594.3

Although Odda’s Chapel has much in 
common with countless other two-cell churches 
of pre-Conquest and Norman date, it is a par-
ticularly significant example of this form, since 
the date of dedication, together with the names 
of the patron and of the dedicating bishop, are all 
known from an inscription, now in the Ashmolean 
Museum at Oxford. The inscription tells us that 

2 . For a full description of the early features of the building, see Taylor, Harold McCarter and Joan Taylor, 1965, Anglo-Saxon architecture, 2 vols, 
Cambridge, Cambridge University Press, vol. I, p. 209-211. The later history of the structure has been well analysed in an unpublished study by Rodwell, 
K. A., The development of Odda’s Chapel, Deerhurst, Gloucestershire, available in the Historic England Library, Swindon (ref. 1.1 33/ROD); the study also 
included the preparation of detailed plans and elevations, available for consultation in the Historic England Archive, Swindon (ref. MP/ODD0010-14).
3 . Bridge, Martin, 2001, Tree-ring analysis of timbers from Odda’s Chapel, Deerhurst, Gloucestershire, English Heritage, Centre for Archaeology Report 
114/2001, Eastney.
4 . The ‘D’ text of the Anglo-Saxon Chronicle records Ælfric’s death at Deerhurst under 1053: Cubbin, G. P. (ed.), 1996, The Anglo-Saxon Chronicle MS 
D, vol. 6, Cambridge, D.S. Brewer, p. 73.
5 . For the inscription, see Higgitt, J., 2004, Odda, Orm and others: patrons and inscriptions in later Anglo-Saxon England, (Deerhurst Lecture 1999), 
Deerhurst, The Friends of Deerhurst Church; Bryant, Richard with Michael Hare, Corpus of Anglo-Saxon stone sculpture, vol. X, The Western Midlands, 
Oxford, Oxford University Press, 2012, p. 190-195; Currie, Christopher R.J., 2010, “Odda’s chapel, Ealdred’s inscriptions? The Deerhurst inscriptions 
in some continental contexts,” Historical Research, vol. 83, p. 1-45.

Earl Odda (Odda dux) ordered the chapel to be 
built and dedicated in honour of the Holy Trinity 
for the soul of his brother Ælfric who died in this 
place (i.e., at Deerhurst);4 the inscription further 
records that Bishop Ealdred performed the dedica-
tion and gives the date (April 12, 1056).5 Moreover 
Odda and Ealdred were well-known personalities 
in the reign of King Edward the Confessor (1042-
1066). Odda had a long career, first appearing as 
a witness in 1013. He became earl of the south-
western shires during the exile of the Godwine 
family in 1051–1052 and subsequently exercised a 
smaller earldom of uncertain extent in the south-
west midlands before dying in August 1056, not 

~ �Fig. 1. The nave of Odda’s Chapel, Deerhurst (left)  
with Abbot’s Court (right), seen from the south.  
PHOTO: MICHAEL HARE
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long after the dedication of the chapel.6 Ealdred 
was successively abbot of Tavistock (1027–1046), 
bishop of Worcester (1046–1062), and archbishop 
of York (1061–69); he travelled widely on the con-
tinent and has been described as “the closest to a 
‘prince-bishop’ that England could produce.”7

6 . For Odda’s career, see Williams, Ann, 1997, Land, power and politics: the family and career of Odda of Deerhurst (Deerhurst Lecture 1996), Deerhurst, 
The Friends of Deerhurst Church; Bolton, Timothy, 2010, Conquest and controversy: the early career of Odda of Deerhurst (Deerhurst Lecture 2006), 
Deerhurst, The Friends of Deerhurst Church.
7 . For Ealdred’s career, see Lawson, M. K. and Vanessa King, 2004, “Ealdred [Aldred] (d. 1069), archbishop of York,” Oxford Dictionary of National 
Biography, <https://doi.org/10.1093/ref:odnb/37382>, consulted June 11, 2019. The quotation is from Barlow, Frank, 1979, The English Church, 1000-1066, 
2nd ed., Bungay, p. 86.

Evidence for a late twelfth- 
or early thirteenth-century 
reordering of the chancel

There is evidence for a liturgical reordering of the 
chancel in the late twelfth or early thirteenth cen-
tury. A second inscription was discovered in 1885, 
built into a chimney of the adjacent house. This 
inscription had been used to form the head of a 
lancet window (fig. 3), which has a rebate with a 
chamfered surround. There is a socket in the apex 
of the aperture, presumably a fixing hole for a 
glaz ing bar. The inscription is partly cut away, but 
may reliably be reconstructed to have read: [+IN] 
HONO[RE S(AN)C(T)]E : TRI[NITATIS] HOC 

~ �Fig. 2. Interior of Odda’s Chapel, looking east from the 
nave into the chancel. The capital discussed in this paper 
may be seen in the northeast corner of the chancel. 
PHOTO: MICHAEL HARE

~ �Fig. 3. Head of lancet window, now reset in the east wall 
of the chancel of Odda’s chapel. The head was cut from 
a stone with an inscription, which originally formed part 
of the altar of the chapel. PHOTO: JOHN CROOK
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[ALTAR]E DE[D]ICATV(M) : E(ST) (“+ This altar 
was dedicated in honour of the Holy Trinity”).8 We 
may reasonably infer that the original altar was 
decommissioned at this time, but it is evident from 
the use of the inscription as a window head that 
the chapel remained in use. It would seem likely 
that the original altar of 1056 stood in a position 
well clear of the east wall, perhaps in the centre of 
the chancel or even under the chancel arch. The 
new altar, of which nothing is known, presumably 
stood against the east wall; in Paul Barnwell’s 
words, “long before the end of the twelfth century 
increasing reverence for the host had led to the 
introduction of greater separation between the 
laity and the altar where Christ entered the build-
ing during Mass.”9 The new window attested by the 
lancet-head presumably illuminated the new altar 
and was doubtless inserted in one of the chancel 
walls; there could have been a window in each wall, 
though there is evidence for only the one.

An engaged capital (figs. 4a–c) set in the 
northeast corner of the chancel has attracted little 
attention, though prior to 1885 it had for many 
centuries been the only visible feature to indicate 
a medieval origin for the structure. The capital is 
set at low level, with the top of the abacus 1.50 m 
above the current floor; the bases of the jambs of 
the chancel arch suggest that the present floor is at 
approximately the same level as the medieval floor.

The capital is bell-shaped with an overall 
height of 185 mm (excluding the lias abacus) and 
a collar 30 mm high and 170 mm in diameter. 
Below the collar the lower face of the capital is flat, 
suggesting that it was originally supported by a 
shaft. A free-standing round shaft up to 160 mm in 
diameter would fit, although it might have needed 
to be shaped a little on the rear face to allow for the 

8 . Higgitt, p. 35, no. 11; Bryant with Hare, p. 195-197.
9 . Barnwell, Paul S., 2016, “The cure of souls in England, c.950-c.1130,” in P.S. Barnwell (ed.), Places of worship in Britain and Ireland, 950-1150, Rewley 
House Studies in the Historic Environment, vol. 5, Donington, Donington, Shaun Tyas, p. 157.

~ �Figs.4a, 4b and 4c. The capital and abacus built into 
the northeast corner of the chancel of Odda’s Chapel. 
PHOTOS: RICHARD BRYANT
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corner. The top of the capital takes the form of a 
‘false abacus’ that is square in plan, 270 mm wide 
and 30 mm high. There is a narrow chamfer along 
the lower edge of the face of this ‘false abacus.’ The 
capital is decorated with pairs of outward-turning 
fleshy leaves that touch tip-to-tip, with a narrow, 
raised vein running down the centre of each leaf. 
The lower parts of the leaf stems have square-
edged cutback faces or ‘plantain notches.’ The 
leaves themselves are edged with round-section 
mouldings that break away from the rounded tips 
to form delicately carved, tightly curling tendrils. 
The upper tendrils, from pairs of front and side 
leaves, then come together below the outer cor-
ners of the ‘false abacus’ as tiny volutes. A central 
leaf that rises between the outward-turning leaves 
has been broken off but probably originally curved 
back on itself like the other leaves.

The height of the lias abacus is 100 mm and 
the maximum width is 345 mm; it has three sides, 
with two parallel short sides and a longer side facing 
southwest into the middle of the chancel; the right-
hand corner of the abacus has suffered damage. 
The outer edge consists of a semi circular mould-
ing 65 mm high above a flat-faced, indented section 
35 mm high and the same size in plan as the top of 
the ‘false abacus’ below. The maximum depth of the 
lias abacus is 230 mm from the front edge into the 
corner formed by the east and north walls of the 
chancel. In the upper surface, there is a fixing hole 
20 mm in diameter and 58 mm deep. The hole is 
central to the width of the abacus and 60 mm back 
from the front edge. There are also incised setting-
out lines on the upper surface.

It was Malcolm who first drew our atten-
tion to the black and white colour contrast in this 
capital. In Gloucestershire the dark lias serves as 

10 . On the use of lias as a substitute for Purbeck marble in Gloucestershire, see Price, Arthur J., 2002, “Geology and building materials,” in David Verey 
and Alan Brooks, The buildings of England: Gloucestershire 2: The Vale and the Forest of Dean, 3rd ed., New Haven and London, Yale University Press, 
p. 31-32. On the wider context of this type of colour contrast, see Blair, John 1991, “Purbeck marble,” in John Blair and Nigel Ramsay (eds.), English 
medieval industries: craftsmen, techniques, products, London, Hambledon Press, p. 41-56. 

a local substitute for Purbeck marble in buildings 
of the first half of the thirteenth century such as 
Gloucester Cathedral (in the supports for the nave 
vault (fig. 5) and in the ‘reliquary’ screen set in the 
north transept) and at Tewkesbury Abbey (in the 
chapel added to the north of the north transept).10 

The use of lias as a substitute for Purbeck marble 
probably originated at Glastonbury in Somerset; 
the cloister of Bishop Henry of Blois (1129–1171) 
was built with bases, shafts and capitals of lias, 
with colour contrast developed further in the new 

~ �Fig. 5. Vaulting shafts inserted c. 1239–42 in the nave of 
Gloucester Cathedral. PHOTO: MICHAEL HARE
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Lady Chapel of 1184–c.1189.11 These examples sup-
port the suggestion that at Deerhurst the capital 
was supported by a dark lias shaft.

The style of carving and the use of contrast-
ing stone would indicate a date in the late twelfth 
century or early thirteenth century, and a paral-
lel can be suggested in the late twelfth- or early 
thirteenth-century Galilee Porch at Ely which has 
very similar capitals and contrasting use of (in this 
case) Barnack Limestone and Purbeck marble.12 
The late twelfth- or early thirteenth-century cap-
itals at Abbey Dore (Herefordshire) have similar 
fleshy leaves from which rise delicate round-tipped 
tendrils, and the foliage of at least one of the cap-
itals has ‘plantain’ cut back leaf stems,13 while the 
downward-pointing leaf clusters on the capitals 
of c.1200 in the nave south arcade at Langford 
(Oxfordshire) also have ‘plantain notches.’ The 
carving of the capital in Odda’s Chapel is thus 
broadly contemporary with the arcades with foli-
ate capitals in the nearby priory church.14 However, 
there are no close parallels between the carvings 
at the two buildings; thus, the plantain notches of 
the capital do not occur at the priory church. In 
the priory church, we find colour contrast between 
white limestone and green sandstone, as compared 
to the contrast between white limestone and dark 
lias limestone in the chapel. 

11 . For the cloister, see Baxter, Ron, 2015, “Romanesque carved stones,” in Roberta Gilchrist and Cheryl Green, Glastonbury Abbey: archaeological 
investigations 1904-79, London, Society of Antiquaries of London, p. 347-358; for the Lady Chapel, Sampson, Jerry, “Gothic sculpture and worked stone,” 
in idem, p. 358-382; Thurlby, Malcolm, 1995, “The Lady Chapel of Glastonbury Abbey,” Antiquaries Journal, vol. 75, p. 107-170.
12 . Maddison, J., 2003, “The Gothic cathedral: new building in a historic context,” in Peter Meadows and Nigel Ramsay (eds.), A history of Ely Cathedral, 
Woodbridge, The Boydell Press, p. 113-141.
13 . Thurlby, The architecture and sculpture of Deerhurst Priory, p. 40 and p. 42, pl. 38.
14 . Idem, p. 27-49.
15 . Rodwell, p. 6-7.
16 . On the use of the chancel as a pantry, see the account of the discovery in Gloucestershire Chronicle, June 19, 1886, p. 5. On the east wall of the chapel, 
there is a horizontal cut in plaster of early date, the top of which is level with the abacus and the bottom level with the collar; this cut has been patched 
with plaster of uncertain later date. While it would be tempting to suggest that this cut represents an early feature contemporary with the capital, this 
seems unlikely. At a distance of 1.30 m from the capital, a break in the plaster allows the original fabric to be seen, and this is undisturbed.
17 . In the fourteenth and fifteenth centuries, the prior of Deerhurst farmed the demesne land associated with Abbot’s Court: Elrington, Christopher Robin 
(ed.), 1968, The Victoria history of the county of Gloucestershire (hereafter VCH, Gloucs.), vol. VIII, London, Oxford University Press, p. 38. However, it is 
unlikely that the prior would need an additional place of worship, and it may indeed be in these circumstances that the chapel went out of use.

In her brief discussion of the capital, Kirsty 
Rodwell considered that it attested to thirteenth-
century alterations in the chancel, but implied 
that it was reset in its present position at some 
unknown date.15 There is indeed much disturbance 
immediately above and around the capital, with 
various mortars and plasters of different dates. No 
clear relationship can be established to the plas-
ter of sixteenth-century date which surrounds the 
window inserted in the north wall of the chapel. If 
the capital has been reset, then the work was done 
with some care, as the capital and separate abacus 
were both correctly assembled together; some of 
the surrounding disturbance may well belong to 
the lengthy period during which the chancel was 
occupied as a pantry.16 It is, moreover, very hard 
to envisage an alternative position which the cap-
ital might have occupied within the chapel prior 
to being reset in the northeast corner. The pos-
sibility that the capital was reused from the priory 
buildings to the north at some unknown later 
date cannot be wholly excluded, but this would 
involve the coincidence of the introduction of a late 
twelfth- or early thirteenth-century feature into 
a chancel which was remodeled at precisely that 
period.17 There is a considerable quantity of worked 
stone from the priory buildings, but there is noth-
ing comparable to the capital with its separate 
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abacus.18 Here the capital is tentatively regarded 
as likely to occupy the position for which it was 
originally intended.  

During one visit to the building, Malcolm 
commented that the capital looked to him as if 
it had been intended to carry a vault. In order to 
check the possibility that the capital might have 
been intended to support the springing of a vault, 
a laser pointer was used to determine the exact 
alignment of the capital and abacus, and it was 
found that the capital was indeed precisely aligned 
on the southwest corner of the chancel.19 The chan-
cel is not square, but measures 4.20 m in length 
and 3.41 m in width; Malcolm’s suggestion does 
therefore warrant serious consideration. However, 
it is apparent that if vaulting was intended, it was 
not executed. In her study of the chapel, Kirsty 
Rodwell drew attention to extensive areas of sur-
viving early plaster on the east, north and west 
walls of the chancel; this plaster is “hard pale pink 
with coarse, gritty inclusions,” with a “matrix ... 
similar to that of the original mortar;” she con-
cluded that the plaster is “probably original.”20 This 
plaster covers the northwest corner of the chan-
cel without a break at the height of the capital in 
the northeast corner, and it is thus clear that no 
capital was inserted here. Other evidence points 
in the same direction. There is no trace of any of 
the scars which might have been expected if vault-
ing had been removed. Vaulting would also have 
necessitated the addition of buttresses to the exter-
nal corners of the chancel; there is no trace of any 
such buttresses either at the northeast corner or at 

18 . The worked stone from Deerhurst includes stone built into the priory church and buildings, stone retrieved in 2009 from the rebuilding of a section 
of the churchyard wall, together with substantial collections at two private residences (The Minstrels and Wightfield Manor). For the worked stone of 
Romanesque and Early English date, see Thurlby, The architecture and sculpture of Deerhurst Priory, p. 8-12, 16-27, 48-49. 
19 . Eric Fernie initially drew attention to the need to do this. The southwest corner of the chancel is lost, but its position can be ascertained without 
difficulty.
20 . Rodwell, p. 5-6. The extent of early plaster is mapped in the drawings mentioned in no. 2 above. 
21 . On the western aisle, see Thurlby, The architecture and sculpture of Deerhurst Priory, p. 27-28.
22 . On these developments, see Mortimer, Richard, 2019, Deerhurst, Pershore and Westminster Abbey: do we know what we think we know? (Deerhurst 
Lecture 2018), Deerhurst, The Friends of Deerhurst Church.

the northwest corner at the junction of nave and 
chancel. An original intention to vault cannot be 
wholly excluded, but another explanation seems 
more probable.

An alternative purpose as a bracket seems 
more likely. A neatly-drilled fixing hole 58 mm in 
depth towards the front of the abacus was noted 
above. The dark lias stone, in which the hole is cut, 
is soft when first quarried, but hardens with time 
and becomes brittle; it is unlikely that such a neat 
fixing hole could have been drilled long after the 
abacus itself was cut. Thus, the capital in all like-
lihood supported a statue or alternatively a large 
candle holder. The explanation for the capital’s 
alignment is probably that it faced the centre of the 
chancel. There is an image bracket of very similar 
date in the nearby priory church, visible in the east 
wall of the ‘western aisle’ created in the late twelfth 
century.21 The bracket in the church is of rather dif-
ferent character, being formed from a single stone 
in the form of a corbel; it is damaged towards the 
front, where there seems originally to have been a 
similar fixing hole. 

A word should be devoted to the subject of 
patronage. Following Odda’s death in August 1056, 
only four months after the dedication of his chapel, 
his estate in Deerhurst was granted by Edward the 
Confessor to the abbey of Westminster, while the 
remainder of Deerhurst (the lands more closely 
associated with the ancient minster church) fini shed 
up in the hands of the abbey of Saint-Denis near 
Paris.22 From the middle of the twelfth century to 
the end of the thirteenth century, the Westminster 
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manor of Deerhurst was held in fee farm by mem-
bers of the Derneford family;23 a chapel of William 
of Derneford, lessee of the abbey’s manor, is men-
tioned in 1287, and this record may very well refer 
to Odda’s chapel.24 It is presumably the Dernefords 
who were responsible for the remodeling of the 
chancel. However, the abbot may also have played 
a role in the project. In 1192 William de Derneford 
was granted a house in Deerhurst in which the 
abbot had formerly lodged each year;25 hospice 
rights were probably maintained. 

Conclusion

The capital in the northeast corner of the chancel at 
Odda’s Chapel is a tantalizing piece. It suggests the 
possibility that a lavish remodeling of the east wall 
of the chancel was carried out in the early thirteenth 
century. A matching shaft and capital, supporting 
an additional image, was presumably also present 
in the southeast corner of the chapel. The new altar 
created in the late twelfth or early thirteenth cen-
tury might also have incorporated black lias shafts, 
together with white limestone capitals with black 
abaci. The surviving capital is the earliest example 
of black and white colour contrast of which we are 
aware in the lower Severn and Avon valleys (broadly 
Gloucestershire and Worcestershire). However, 
Odda’s Chapel is unlikely to lie at the local origin 
of this tradition, which should in all likelihood be 
sought in a monastic context, perhaps (as Malcolm 
has suggested to us) in one of the many lost cloisters 
of twelfth-century date.

23 . VCH, Gloucs., VIII, p. 38. Documents relevant to the Derneford family’s tenure in Deerhurst include Westminster Abbey Muniments 32668-71, 
32680, 32689, 32691-4, 32696, 32701, 32712-14, 32716. 
24 . Idem, p. 49, citing The National Archives, JUST 1/284 rot. 11d.
25 . Idem, p. 38, citing the ‘Westminster Domesday’ cartulary (Westminster Abbey Muniments, Bk. 11, fol. 318v).
26 . The appendix is by Michael Hare.
27 . Hudd, Alfred Edmund, 1884-1888, “The Saxon Chapel recently discovered at Deerhurst,” Proceedings of the Clifton Antiquarian Club, vol. 1, p. 27-32. 
On Hudd, see Boon, George C.,  1989, “Archaeology through the Severn Tunnel: the Caerwent Exploration Fund, 1899-1917,” Transactions of the Bristol 
and Gloucestershire Archaeological Society, vol. 107, p. 5-26, at p. 7 (for the quotation), 21 no. 19 (for Hudd as a photographer).

Appendix

I l lust rat ions of Odda’s 
Chapel between d i scover y 
and restorat ion

Malcolm has regularly used antiquarian 
drawings and similar sources as evidence in his 
enquiries. This appendix lists illustrations of Odda’s 
Chapel made between the discovery of the chapel in 
1885 and its restoration in 1886, only one of which 
has previously been published.26 

In 2008, Gloucestershire Archives acquired 
an album (ref. D11192/1) originally compiled by 
the Bristol antiquary, Alfred E. Hudd (1845–1920), 
whom George Boon characterized as an “ener-
getic and impressive figure” and who published a 
paper on Odda’s Chapel at the time of discovery.27 

The album is almost entirely devoted to Deerhurst. 
Much of it is concerned with the parish church 
(formerly the priory church), but there is original 
matter relating to Odda’s Chapel on p. 38–43, with 
further material of interest inside the back cover. 
The material includes:

(a) On p. 38 a photograph (probably taken 
by Hudd himself) of the farmhouse complex from 
the north (fig. 6) shows on the left (east) the half-
timbered structure of Abbot’s Court with close 
studding and decorative quatrefoil concave bracing; 
the timber-framed structure continues westward, 
jettied out above the former north wall of the 
chancel, with four-light windows at both levels (as 
today). The former nave stands to the west, with 
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two windows lighting the ground floor and two 
the upper floor. Faint traces may just be seen of 
the western jamb and head of the original north 
door, sited to the west of the three-light ground-
floor window. At the date of the photograph, entry 
to the building was provided by a square-headed 
doorway sheltered by a lean-to. The tall chimney 
marks the western end of the nave; to the west there 
is an annexe with its roof at the same height, while 
a brick-built western range with its roof at a lower 
level extends to the north. The western annexe was 
demolished in 1886. The western range (on the right 
side of the photograph) extending to the north was 
also partly demolished in 1886, leaving only the 

28 . The Tewkesbury Register, and Agricultural Gazette, April 24, 1886, p. 1.

northern end as a freestanding building of brick 
(now much altered, forming a private house known 
as Odda’s Barn). This western range was described 
by the incumbent, Rev. George Butterworth, as “a 
wing of stables and outhouses running out at right 
angles.”28 

(b) On p. 39 there is an elevation drawing 
on yellowed tracing paper of the north side of 
the central portion of the building, correspond-
ing to the nave and chancel (fig. 7). It is a great 
deal more accurate than the woodcut published 
by J. H. Middleton (listed below), but there are 
some inaccuracies. Thus, the more easterly of the 
ground-floor windows in the nave is shown with 

~ �Fig. 6. Abbot’s Court complex from the north, 1885–86. Reproduced with permission from Alfred Hudd’s  
Deerhurst album. GLOUCESTERSHIRE ARCHIVES, D11192/1



258

A  M E D I E V A L  L E G A C Y

three lights, whereas the contemporary photograph 
shows four lights; the small upper-floor window 
close to the west end is missing entirely. The draw-
ing is especially useful for indicating the way in 
which the more easterly upper-floor window in 
the nave was fitted into the former double-splayed 
window; this window must have been very largely 
reconstructed in 1886.

(c) On p. 40 of the album, there is an invalu-
able plan, again on yellowed tracing paper, of the 
complex before restoration (fig. 8). The pencil 
north point added at the top of the drawing should 
be disregarded; it actually indicates a direction a 
little west of south! The two large rooms on the left 
belong to Abbot’s Court. To its right first the chan-
cel and then the nave have been correctly identified 
by pencil additions. The thick wall to the right of 
the chancel corresponds to the wall containing the 
chancel-arch, which is known to have been blocked 
before the restoration of 1886.29 A passageway led 
from the eastern entrance to Abbot’s Court, then 

29 . See for instance the accounts in The Builder, November 21, 1885 (vol. 49, no. 2233), p. 712-713 and December 12, 1885 (vol. 49, no. 2236), p. 819-820.
30 . Rodwell, p. 7.
31 . At a much smaller scale, the plan of the buildings may also be seen on the first edition of the 25-inch Ordnance Survey map dated 1884 (Gloucester-
shire, sheet XVIII.4); additional outbuildings to the north and east are also shown.

ran along the south side of the chancel and the 
eastern half of the nave; examination of the chancel 
arch, built with ‘Escomb fashion’ jambs, shows that 
it only narrowly escaped destruction during the 
creation of the passageway; indeed two of the flat 
bonding stones were partly cut away. The nave was 
divided into two rooms, as Rodwell had correctly 
deduced from the surviving traces of a partition 
at first-floor level.30 The large fireplace indicated by 
a dashed line marks the west end of the nave. The 
western annexe and the western range running 
northwards contain a number of circular features, 
which should be identified as ovens, kilns or simi-
lar structures; they are associated with chimneys 
in surviving photographs. Only the southern part 
of the western range is shown.31 The captions to 
the elevation of the north wall and the plan are 
not in Hudd’s hand; the draughtsman is likely 
to have been an employee of Thomas Collins of 
Tewkesbury, the builder employed at the time of 

~ �Fig. 8. Plan of the Abbot’s Court complex, 1885–86. The 
pencil north point added at the top of the drawing should 
be disregarded, as it indicates a direction slightly west of 
south. Reproduced with permission from Alfred Hudd’s 
Deerhurst album. GLOUCESTERSHIRE ARCHIVES, D11192/1

~ �Fig. 7. Elevation drawing of the north side of Odda’s 
Chapel, 1885–86. Reproduced with permission from 
Alfred Hudd’s Deerhurst album. GLOUCESTERSHIRE ARCHIVES, 

D11192/1
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the initial discovery and during the subsequent 
restoration.32 

(d) Other drawings in the album show 
details, mostly still visible today. However, a 
photograph (not reproduced here) inside the 
back cover shows the interior of Odda’s Chapel 
towards the end of the restoration in 1886;33 the 
photograph looks eastward through the chancel 
arch, which has been reinstated with new voussoirs 
and blocking masonry inserted where a doorway 
formerly led between the upper floors which had 
been inserted in the original nave and chancel. 
However, the new floor laid in 1886 has not yet 

32 . Hudd, p. 32, expresses his thanks to Collins “for drawings of the ground plan and elevations of Abbot’s Court and the Saxon Chapel, which he kindly 
sent for the inspection of the members.”
33 . This photograph was taken by Frederic R. Turner, a professional photographer.
34 . Butterworth, George, 1886-1887, “The Saxon chapel at Deerhurst,” Transactions of the Bristol and Gloucestershire Archaeological Society, vol. 11, p.  
116 (for the quotation), plate X (opposite p. 168, for the 1885 floor level). The figures given here are necessarily approximate.

been installed. It is of interest to note that the east 
end of the nave and much of the chancel has been 
dug out to a depth of c. 0.40 m below the modern 
nave floor and c. 0.80 m below the floor level of 
the domestic phase which came to an end in 1885; 
Butterworth did indeed note that “the soil of both 
parts of the old chapel has been carefully excavated 
to a depth of several feet, with the result of finding 
nothing of interest.”34

Another antiquary who took an active 
interest in Deerhurst was John Henry Middleton 
(1846–1896), who also published a paper on the 
building, accompanied by an attractive woodcut 

~ �Fig. 9. Elevation drawing of the south side of Odda’s Chapel, 1885–86, from a notebook of John Henry Middleton; the repro-
duction includes a little extraneous material on the right-hand page. © THE SOCIETY OF ANTIQUARIES OF LONDON, MS 709/9 (10)
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of the chapel from the north before restoration.35 

From an archaeological perspective this drawing is 
unfortunately very inaccurate, as comparison with 
the surviving photograph will show. Middleton’s 
notebooks survive and one of them includes vari-
ous notes on and drawings of Odda’s Chapel 
(Society of Antiquaries of London, MS 709/9 [10]). 
The drawings include a preliminary version of his 
published woodcut from the north and a view from 
the south (fig. 9), which is much more accurate 
than his view from the north.

35 . Middleton, John Henry, 1887, “On a Saxon chapel at Deerhurst, Gloucestershire,” Archaeologia, vol. 50, p. 67 (available online at <https://doi.org/ 
10.1017/S0261340900005543>).
36 . The initial stages of discovery are outlined in Butterworth, p. 105-106.
37 . A further photograph (Gloucestershire Archives, GPS/112/13) is a detailed shot of the window-head and inscription before removal from the chimney 
stack.
38 . Letter from Butterworth to The Times, November 5, 1885, p. 14.

The view from the south may be compared 
with a photograph of unknown provenance, show-
ing the south side of the chapel from the southwest 
(fig. 10), probably taken soon after the initial dis-
covery of the round-headed window in the south 
wall of the original nave (Gloucestershire Archives, 
GPS/112/12); a curve visible in the external ren-
dering had betrayed its presence.36 The large brick 
structure on the left-hand side of the photograph 
is presumably a chimney above the oven or kiln 
visible on the plan as projecting to the south of 
the western annexe. The remains of two windows 
lighting the rooms in the western part of the nave 
may be seen (the upper window boarded up), while 
a chimney projects above the nave and must have 
served the rooms at the east end of the nave. The 
recent removal of trees has revealed the lancet 
window head, which can be seen built into the 
chimney on the right belonging to Abbot’s Court.37

Together these various illustrations add 
much to our understanding of the evolution of 
Odda’s Chapel. It is likely that more illustrations 
of this date may yet survive in private and public 
collections, as Butterworth refers to “the throng of 
visitors who come to Deerhurst week after week” 
following the discovery.38

~ �Fig. 10. Odda’s Chapel (left) and Abbot’s Court (right) 
seen from the southwest, 1885–86. PHOTOGRAPH OF 

UNKNOWN PROVENANCE REPRODUCED WITH PERMISSION FROM 

GLOUCESTERSHIRE ARCHIVES, GPS/112/12
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